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I

OAVID V BARRETT

OU CA¥'T GET AVA' rm scln:n ncﬂnl AXD FaXTATY
of us would want to —

next to you in the
pub, all are ul'lly to refer to things in science
fictional term: use SF and Fantasy tropes in
their news stories, -p-c»- and conversations. Whatever
the public acceptance Or respectability of the gemre, it
can't be doubted that SF and Fantasy idess have infilt-
rated the public mind,

Look at advertising. The Cadbury's Smash robots
bave been around for years, but it's hardly possible now
to bave commercial TV on for an hour without an SF-
influenced ad the most effective, and for me
troubling, is the British Telecom advert which pulls back
from a man making a phone call, to show bis office block,
the street, the city, country, continent, until the whole
spinning world is displayed; then zooms back down to a

erent comtinent, country, city, street,
ringing telephone. The effects in this piece of film are
r more realistic than in any SF film showing starships
taking off, flylng or docking. The world may be very
large, 1t says, but we, BT, can span it

It's okay to say this in fiction, in stories and
books and films and comics, but to make it real disturbs
me; it screams Hubris! at me; it frightens me with its
potentialities

For many SF fans of the 50s and 60s, I've read, the
gloss went off their enthusiasm for
Sputatk 1 was launched 1
2irst orbited the Earth in April 1961, or when Armsf
first set foot upon the Moon in July 1960. Their fiction-
al drean bad been tarnished by the cold grubbiness of
reality. Vhen | saw, a few years ago, in the National Air
and Space Nuseun in Vashington DC, an actual Gemini space
capsule, and saw how two men had travelled into space in
a contaimer little bigger than a dustbin, and just as
tacky, I lost something. Vhen I touched a little plece of
moon rock, I could not analyse my emotions. (I wrote
about this at the time, in Natrix 45 I'm no clearer now.)

my imagination I often find myself back in the
past: in the Renaissance or the Niddle Ages or the Dark
conversing with scholars and monks and kings,
meeting John Dee or Roger Bacon or Arthur. How will I
survive? | must learn languages as different from 20th
century English as is German or Latin; or, if I can
myself off as an educated man, Latin or Norman French.
Vhat will 1 miss from glasses, definitely;
electricity; everyday ehnllnnl much else bestdes.
Leaving aside the morality of interfering in the past,
could I design and build an electrical generator, a steam
eogioe, & flush totlet, soap? How would 1 cope with a

4 variant on this dream is that 1 am & ploneer,
perhaps crash-landed, on another planet; how do I even
Tegin to create the comforts of civilisation 1 will wanis
How do I set about making pottery, or paper? Or tools
like saws and chisels? Quite honmestly, I wouldn't have a
cloe, despite a good aducation and » lifetise of resding

For the SF or Fantasy reader, these are old ideas,
well-trodden by hundreds of writers over the decades.
But so was space travel until less than 30 years ago.
The imagination is a wonderful (and safe) way to travel.
that to Christa NcAuliffe, the American school
teacher who died in the Challenger disaster, killed by
adsinistrative and engineering bungling and
ear power station disasters are old hat in SF;
Chernobyl shocked the world rigid.  Nuclear weapon
bolocausts are even more familiar to us: I'm waiting for
reality to catch up. SF writers and kmow all
about the greemhouse effect in fiction; I've been worried,

at a safe distance, for my potential grandchildren. Now
the sclentists tell us it's already started; it's here; it's
with us. Now. ¥ot in the possible-future. Now.

How would I, or you, feel if beings from amother
world actually contacted us? Ve've been reading abost it
for decades; many of us bave written about it. But the
reality of 1t? How would we react? How would we cope?
ve're to be the omes who, because of our
reading matter, because of
which causes us to resd what we do, because we've read
all the possible scenarios, are supposed to be ready for
it whemever it (wbatever It might be) comes. In
fatrly ﬂrud!ul Footfall, a thinktank of SF
writers 1s

o
position because of what we read and write, because we've
thought 1t all through in advance.

But are we really?

1 read recently that SF resders, proportiomally, are
far more sceptical of such umexplatned or paranarmal
phencaena as UFOs, ESP and magic than the remainder of
the population. (I didn't see any socio-economic-istell-
sctml amsiyuis; the decistve vt Sight actiatiyives

her reason. If

Anybody bas such figures, 1'd Yo Tutaramind o aaa them

Is this because baving suspended our disbelief to accept

them in fiction, we now can't accept them in fact? Is it

we've thought them through more than your average

Joe, and see fallactes in them? Is it because we're more
naturally sceptical, or intellectual, or what?

Gaeiag g Uat, Uace 18 & HEK betyan B ant
Fantasy resders .na an interest in
course, writers be genre oo
subjects, and not nnys Just 7
John Crowley's £gypt show a real interest,
understanding of hermetic philosophy.

But to come back to "hard” SF. If the alfens arrive,
would you want Larry Niven or Jerry Pournelle or lIsaac
Astmov or Arthur C Clarke to be on the welcoming commit-
tee? Vell, it would be a nice recognition of our geare,
but are these the plnpll you would choose as our ambass-
adors to outer space? Vhy? Or why not? Ky own feeling
is that I perceive a tendency for “hard* SF writers to be
sove vigheing taa Un| lpey WS e eicorfiret

ask-questions-later* mentality; the *For-God's-sake-nuke-
thetentarder Tame-jerk  reagtion cowmzm in Reagantte
America. (Vhen the USSR shot down the Korean airliner a
1 was working with USAF personnel
Several of them seriously and honestly and vociferously
believed that the US response should be to nuke Moscow in
immediate retaliation. Some of these people go on to
become senior Presidential advisors...)

In fact, SF experts have been brought into American
military politics. Nany fans are into role-playing games,

d one of th ..m.sx e, 1ong before 545 fiotion aud
long before computes var gaming. In the Pentagon,
war games are axen’ nry seriously; semior staff play
Russians and Awericans with make-believe missiles, In
1060 Jamea Duxniges, pewsidest: ot RFO compeny & Slxuhnuns
Publications, Inc, which produces am
Dragonslayer, Swards and a0 Tor-of the m., was
called into the Pentagon to advise th

study and

“on how o keep a muclear war going after a
limited exchange. The subject did not bother
Dunnigan. ‘'I've been dealing with that — I've

been blowing up the world — for years. Vhat
bothered me was that we — 5Pl — were called
in at Y.h. last minute ™
far Games, Thomas B Allen, Heinemann, 1987)
st in Lha same area, tbe Strategic Defence Init-
iative was dubbed *Star Vars®; it really is
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As Richard Ennals says in his
wesum of Initiative (Viley,
n the lc)ln!“lc comm-—

bas the

pulp SF of the worst sort.
excellent Star s

1986), *there is no debate
unity regarding the feastbility o so1,
status of fantasy.”

For just one example, ot it rely
ing — and

1 will mention a pro-5DI boo
Star vars History (BEC, 1986),
which contains interviews with many of the political and
military minds behind SDI.)

F writers and readers should have a special ability
to see the future, several possible futures, and how we
might get there. Yet there
studies of just this, some good, same
involvement at all from the SF community. How Peace Came
to the World (KIT, 1986, $7.95) is a collection of essays
submitted to *Peace 2010%, a contest spomsored by the
Christian Science Nopitor. Some show peace following
nuclear holocaust; some Suggest how the superpowers might
be influenced by otber countries; some sShow peace
from a change Of comsciousness. All these ideas have
been examined in depth in SF, and I would be surprised if
many of the writers bad not been influenced, comsciously

or subcomscicusly, by SF idess; but the many
contributers s from the SF world
A more scholarly {v!urnloglcal approach is taken by

Paul Hawken, James Peter Schwartz of the
futures research group at Stanford Research Institute, in
Seven Tomorrows (Bantam, 1982, 23.95). They paint seven
equally unpalatable pictures of the near future, stemming
from various political, economic and social trends in the
USA; they conclude that the omly viable future is
pluralist combination of the best of the Right, the Left
and the *Transformational” (what we might call Green/New
Age), Their bibliography cites Brunmer's The She
Up Geaeral Sir Joba dsckatte The Third Yorld Var, asd 2
nusber of fairly familiar texts by science wri
as Barry Comscner, John Gribbin and Alvin Toffler. nm
surely there was far more potential source material in SF
itself that they could have drawn on?

Velcome to my World was a BEC TV series which last
year attempted to foretell the early 2ist century socio-
‘econ:

effects of today's information techmology
revolution. 1 tried to persuade Paul Kriwaczek, the prod-
ucer, to consult John Brunser or David Langford or otber

SF writers who have spectalised in exactly this; to at
least bave one Of them in the final discussion programae.
He didn't, and the series, espectally the discussion,
suffered badly for it

don't non-SF writers and researchers on the
future think to comsult “the experts®, people who make

their datly living by Speculatiag o the

extrapolating from today's to realistic tomorrows
Do they bold sv in contempt, or do they yus:

v.mnx -nern writing fiction; we're seriou

m ‘why aren't SF writers favolving themselves in
“serious* study of the future, Or of the valve 5F can have
in the “real® world?

ference at
the Institute of Contemporary Arts, organised by longtime
SF editor and futurologist George Hay under the auspices

Ballard's High Rise and
Eeeakion 15, 1¢krinei setataa Quysath Jonem.du e use
tropes by non-SF writers; Tim Kindberg, a computer
researchar ot toe Ceatral London Polytechaic, oa sofoware
¥orma, asd ymeljon Mudtierd vicuess: Gmocss Turaer (o
tape) on The Ses and , the Clarke Award
winpes John Gribbin criticising the
book; and Nichael Villiams of the Science Nuseus on

tut I was bitterly

people who talk airily about the significance of SF?
This could be a ual international conference,
with radio and TV coverage and papers

nted. It could be highly inflvential. But it won't
be unless SF readers take the trouble to participate.

It's vital for us — writers and readers of SF —
to explore the interfaces b.wnn SF and “the real warld";
we have a contribution to But it's up to us to
ka1 Nerse sike Wil sar i to; we've seen that
often enough.

So why do we (I include myself) find it so St
to draw sciemce fiction and together?
often denigrated as escapist fiction; are we Jat -clplng
from reality? Do we only read it for
it worth something more than that? SF, like W m:uon.
should belp us to understand and cope with everyday 1
in the real world; unlike other fictiom, it should -lsa
help ready us for the future or, dare I say it, for alter—
nate realities. Ope letter this ts this is
what cyberpunk’s all about; it may be, but I feel it's only
a small part of 1t. George Turner and John Gribbin offer
their ideas later in this issue.
some SF 15 doing its job; what's perhaps
lacking is our own re . our own involvement, Gur own
individual and collective positive action.

do we just leave it to everyome else?

T T E R

..ssmvu l.snns RESPONDING TO V144 VERE HELD
aver 2ad to prepare the issue early
because o! an operation and conval The

£ame thing's bappening this time for a Dappler

¥ sooner
You write after reading Vector, the mare likely
I'l] be able to include your letter in the next
issve. lLet's start with a new member; and
whether you've been in the BSFA 31 days or 31
years, your comments are always welcome.

DYLAX
64 E1n Drive, 1r Vyddgrug, Cluyd CH7 156

(“THE HITCE HIKER'S GUIDE 10 LIT

NIKE CHRISTIE'S ARTICLE
1 got the impress-

crit*) was engrossing and demanding.

ion that a longer piece would have been easier to follow
— explanations of the thearies were somewhat brief and
1 needed further ehhunum to satisfy -yuu that
grasped their meaning. confusing was the mention of
Keats in comnection with -uppr—mg working class ambit-
ion. I've just dome Keats at "A" level and thought be was
pretty scathing of the “tyrrany” .mcn “epread & Sarrible
agatnst all
Have 1 been misled:
I'm 8 new member and impressed by the magazines. 1
think the title-of the BSFA 1s a little inaccurate, though:
there seems to be just as much Fantasy as SF. Perhaps
more pecple would join it znay remsm this
“Naybe we should re e BSFA 'nu Brlt!sb
Science Fiction & )’lnusy * isscctatica®
agree, 1t would be more accurate.
The Fantasy in VI44 (in every semse of the word)
was Kathleen Raine's extract on Arthur. The Bnglish
gentleman she depicts has nothing to do with the Celtic
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tradition and everything to do with nursery books. It is

an insult to the oral tradition whbich bas kept Artbur
alive to set up the English distortion as the British
primal myth. Vorst of all was the lie that the Arthurian

cave myth lives on in the English imagination — it lives
on in the Velsh imagination, since it is the Velsh who
continve to tell the legends, In fact, it arose in Vales
because the English monarchy tried to anglicise Arthur in
order to buttress claims to the Celtic natioms. It seems
that that cultural war is still raging.

MADAVC VILLIANS
Flat 8, 21 Alexandra Grove, London M 20

T VAS A BIT SURPRISED THAT YOU INCLUDED NATERIAL FROX
the "Merlin Conference" in the lul/luly 1ssve o

The BSFA is about fiction. lue meiiiu Luulerence claims
To be 300u% sect. bet 1t standing se fact s very much
open to question.

The first point to mote is that "Nerlin® is a purely
literary creation. Velsh legend speaks, not of Merlin but
of Nyrddin (also spelt Merddin). There are references to
at least two different men Of that name, in fact. The
Xyrddin in the Velsh Arthurian legends became Nerlin only
when the Normans took up these tales. They changed the
name because Nyrddin sounds to0 much 1like the Prench
word for shit. (By amalogy: an English tramslator of,
say, a Slavomic tale which included a character called
Shitov would be likely to resame him Shimov.)

fact that we bave a Nerlin conference,
than one about Ayrddis or nnm.. indicates that th
involved are more in the fiction than in
facts that might lie behind the flction.  ¥ACh would be
Hlos, I Ve diss s slate 4o e rvver
“bidden truth®. How can you believe pecple w)
know hidden truths, hut ignore those basic truths which
any sericus research will reveal?
any case, it ls Laly aa wyiid unpn.uy
Arthur.  There 2o

Just as Friar Tuck and Naid Narian were
added to the legend of Robin Hood

Vbat of the Tarot? Tarot cards are a vemerable old
card deck used in Italy for several trusping card games,
ek ace SHIL ptaSE oty TS o e Qunt HHEE
that trusp other cards in the games. It's much
Tire vhtat ar Bridge, except that there are a set of

peraasent yvmpe 15 the Tarot gases:
Tarot decks were
th century.

Nebinogicn, for instance. Almost certainly, be has been
added

for divination befor
1L sartiar referanoms o Aia tre
as playing cards, ular for
in countries where the Italian designs of
playing cards were unfamiliar, making Tarot decks look
The striking and puzzling images

the cards are most likely a Llection;
mnemcnics for the medimval mind, but with no
" versions

signiticance. ks for the modified or
these bave no basis at all, beyond the imagination of
those who draw them. (ALl this is proved, with many

Iefweces and details, ix Nichael Dumsett's bok The
Game of Tarot.
There ny well be aspects to the universe that we do

not yet know, that we as yet barely suspect. There may
be forces at work that science can mot yet deal with.
But soft like Nerlin-mysticism and Tarot-tripe
distract from any possibility of learning something about
them. Likewise they cover over and obscure real history
and the real mythology. By all means publish it 1f you
think that readers will like it. But do please also
publish this reply.

«Tbe extracts were published
stated, Nerlis is of interest to masy SF and
Fantasy The historical/mytbological

its fors in retelling over the
Costuriens are vt vt a8 Clarly o6 you vieh
1n Geoffrey Asbe's article in the (first) Book
of Merlin. The potnt about the conferences and
books, so far as I can see, is that they are
prepared to consider all aspects of the Nerlin
Bythos; the later accretions are not in any way
considered “historical’, but are studied for
what they show of the nature and function of
. Fobody is claiming to be revealing a
“bidden truth®.

If you resd the first extract, you will see

that Tarot betng for_etary-tallisg
and not for divizatory purposes
your letter implies. Tbis point is made v-ry
g1y u su-v arts erticle, ukich ctresses
t moders ip images are sysbols of
lythlc types; nmer .ysxmu ar tripe eater
1ato 1t.

Ny own feeling on the rationalist approach
you favour is that, by its simplistic exclusiv-
ity there is a danger of losing possible babies
when rejecting the adaittedly murky bathwater.s

readers.
‘hcts‘ about Nyrddin bis is pot the only
to change

PAX BADDELEY
§5 Union Street, Farnborough, Kants V14 7P1

AT RISK OF BEING A SPOILSPORT NAY I ASK THE POINT OF
putting an April Fool article in VI44 (not very sporting
of you, surely?). 1 couldn't less about whether Les
Dawson has or hasn't written s book — after all, Eric
Morecambe had vampire storfes published so it wasa't so
very bizarre. All kinds of celebrities bave had bad
books published just because they are Celebrities.
The that smnoyed me was wasting two
stanps writing to Interzone to enquire which issues

contained the "manic vignettes® by Ben Elton referred to

I enjoy Elton's writing
and disappointed when IZ
o be a joke".

in David Garnett's introduction.
and comedy and was intrigued.
informed me that *it was meant

ly considering the general level of distortion, omission
and dollght; s peomian 13 sy sm — 1
mean, we e G Wiamert, o ik (3 U pupere
e TV withert baving to gauge whether every article
In Tactor 16, stk mou-ssisteat boka Aud stariee,
«I confess David Garnett's first para fooled me
initially as well. But the rest of the article,
ortunately, 1s gl s definitely not a spoof.s
Just to add e GnS o yelltios
g else o the
‘pﬁlltle" is *that brasch of .um plﬂluswphy ann-!
with the state or social organism as & whole” as well as
science dealing with the form, organisation and
adainistration of a state or part of one..”

and
of
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_@(’d% \%‘///‘/ By K. W. Jeter

Y If vou don’t get any other book this year. get this one.” New Pathways
“Philip K. Dick was quite right to have singled him out for
effusive praise.” Locus

This first edition is the third in the critically acclaimed thematic trilogy. that also
includes Dr Adder and The Glass Hamnier.

SPECIAL EDITION: SOLD OU]
TRADE EDITION: £10.95. DEALERS DISCOUNT 35% ( STOCKS LOW)

TWO BRILLIANT FANTASIES BY ONE OF THE FINEST AND MOST
INFLUENTIAL WRITERS IN THE GENRE:

7‘ﬁ %)/'/f/ifﬁ/ &
you'll love Serpent’s Egg.” Analog

A
R.A. Lalforty is one writer who weally does have a
unique vision.” Interzone
Published in a limited edition of 1000 copies. of which 250 comprise the special
edition, These are bound in cloth and include a previously unpublished story entitled:

Gray Ghost: A Reminiscence. They are signed and numbered.

SPECIAL EDITION: £27.50. DEALERS DISCOUNT 20%. 30% FOR 25 OR MORE COPIES
TRADE EDITION: £1095. DEALERS DISCOUNT 35%. 40% FOR 50 OR MORE COPIES

Gart ﬂ// _%//y/z/()/

R.A. LAFFERTY

— ey f— f—

X Lafferty writes with the kind of wild joy that makes men throw their hats
() into the air.” Gene Wolfe

¢

Published in a limited edition of 1000 copies. of which 250 comprise the special edition
These are bound in cloth. slipcased and include a major article by multi-award
winning author, GENE WOLFE. Also included is a piece of whimsy by the Author
entitled: The Story of Sleeping Beauty. Each copy is signed by the contributors,

SPECIAL EDITION: £35.00. DEALERS DISCOUNT 20%. FOR 25 OR MORE COPIES
TRADE EDITION: £10.95. DEALERS DISCOUNT 35%. 40% FOR 50 OR MORE COPIES

_% @%Iy _%/’/&//ﬂll By James P. Blaylock.

“ A delightfully surreal mix of suburban whimsy and chthonic weirdness.” David Langford
A Delicately written poetic farce. ..." Interzone

This first world hardcover edition contains the Author’s corrected text. and is beautifully
illustrated by FERRET, an artist whose work has been favourably compared to that of Virgil
Finlay. The edition is limited to 1000 copies of which 300 are bound in cloth. slipcased and
include an additional article by Tim Powers and K.W. Jeter.

SPECIAL EDITION: £35.00. DEALERS DISCOUNT 20%.
TRADE EDITION: £11.95. DEALERS DISCOUNT 35%. 40% FOR 50 OR MORE COPIES

UE, LYTHAM ST. ANNES,
LYTHAM ST. ANNES (0253) 730538

MORRIGAN PUBLICATIONS, 5 MYTHORP AV]
LANCASHIRE FY84HZ, ENGLAND. TELEPHON
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think Jin England perhaps is thinking of party politics
which has tended to debase the word/concept. 1 think
also, with the evolution of the English language, which
still progresses despite pedants and dictionaries, that
“political” is coming to be a much wider comcept as in
“the personal is political”. To give anotber example to
yours, of politics in medicine: trials for new drugs to
coubet AIDE are belng dalayed by sauitackirers while they
argue about patents. heap and lung-lvlﬂ‘b)e
drugs which may si;mhcnntly .m.y the onset of AIDS by
interfering with are not being ndmuy
trialled because nmy Jave T arid 1o years and are
therefore out of patent and cheap — S0 no momey to be
made out of lhe-.
ontinues with details af S cabw,

xnc)udxng collusion with

Incidentally, I can't find which lngnzina 1t appeared
in but I'm willing to take a poster advertising the BSFA
for ou- noticeboard at work.

«¥e're working on this; details when avatlable.

Thanks for offering; the more publicity we can

all give the BSFA the better.s

s
64 Eln Drive, Yr Vyddgrug, Clwyd CHT 156

XY DICTIONARY DESCRIBES ISN AS: "ANY DISTINCTIVE DOCT-
rine or practice’; or, on -ism: "expressing a state, systen
or principle*. As examples it includes barbarism, cretin-
ism, Fenianism and jingoism. Jingoism is interesting
because, after giving *blustering patriot™ for “Jingo", the
book says “esp. supporter of Beaconsfield's policy in
1878".

if Jim England had his way in those days via

physical time-shift, mo-ome would have dared support
Beaconsfield (Disraeli emjoying aristocratic rights)
because 1t would also have meant supporting an -ism;

something which Jim England defines as a “narrow fash-
1onabl 1 concern... limited to particular parts of
the world and periods in 1t* (Vi45). Of course, any
historfans would argue that Britain's acquisition of
Cyprus bas had social effects in that country which are
still important today. The fools should read Jim Eng-
land's definition of -fsm!

But perbaps he would support the 1878 Jingoism.
Perhaps he would argue that that wasn't what he meant by
-ism at all. The -isms he might complain about in those
days might be those he uses o descride pecple belonging
to the non-establishment: transitory groups which cling
to the immortal status quo, Dever achieving anything.
Pecple like, for example, Shelley.

But hold on — didn't he say that -isms from the
past look “narrow” from the "long perspective" of the
Gfew T Gy i dals G vl tse e
materfalise in and then explode into thin air like
bubble, never to be seen of again? All we radicals ehaune
abandon feminism on the spot, then, because from our
enlightened position on  the political

Then they came for the trade umionists and 1 did not speak out
ause [ vas not a trade unionist,
vnu they case for me, and there was no-one left to speak out for

The third line is ueuslly missed owt, so that many do
not even know it exists. But them, how many people are
avare th.t the Wazis persecuted gays

now 1 see that Mrs Thatcher has told the

watevicies Scepayiek Ry e have certain standards or

she will legislate. But standards?  Vhy, rs
Thatcher's, of course.
Politics affect our lives at all levels. 1f Vector

is becoming more political it is merely a response to a
world in which politics are imterfering with our lives
more and more.

«Yet anotber version includes *Then they came
for the Catholics and I was testant so I
didn't speak up.* Persecution and censorship
because of different beliefs should alvays be

examin

LES ESCOTT
Rorrigan Publications, 84 lvy Avenue, Southdown, Bath, Avon BAZ 1AN

KBV NCVEIGH'S ARTICLE ON CYBERPUNK: "OH GOD NOT ANOTHER
one,* 1 ht.  Though this did prove to be more
interesting than I'd anticipated.

Kev cited RA Lafferty as ome of the influences
Having published KV Jeter's Death Arms, a novel labellers
would no doubt term cyberpunk, and two novels by Ray, the
first to be published in this country in over 10 ye
a deplorable state of affairs — I felt [ should perhaps
taxe th bis inclusion. But on second thoughts, I
would be more valid and

felt that Ray's comments

¥
timescale we can look back to the middle of the 19th
century and ses Shelley campaigning for feminism. Vhat a
mind-blowing anachronism! 0of of time travel at last!

290 London Road, Langley, Slough, Berks SL3 THT

Ray would not object to my
quoting from his letter, and in the vain hope that this
will be the last word on the subject:

“I don't even what the so-called ‘cyberpunk'
movement s, though its practitioners have spilled quite a
The fact that

indicate that the cyberpunks don't write very
* — RA Lafferty.

VITH THE PASSING OF CLAUSE 28 VE SEE THE FIRST OF YOUR
gl Bt eadictiing radlldeds Caitently o and

And so say all of us!

it 1s growing stronger. 1 finc

'ty
Pastor Kiemoller in nu. 1 belfeve the full
d:

e for the homosexuals and 1 did not speak out because 1

vas not & homosexual

CECIL NURSE
49 Station Road, Haxby, York Y03 8L

IR NET SUORTANT POPAY- KBV NcVEIGH NISSES SEEMS T0 BE
that much been sald about cyberpunk is
prescripti Ynumr than descriptive, a manifesto for
present and future writers and readers into
rather than analysis of some past tradition, a challenge
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rather than some arrogant cry of victory. As a result,
the critical hand that he applies grasps at straws. Style
(hi-tech gloss), *street-credibility* (saying “fuck® a lot,
but also drugs and general mmen content (cunpumrs.

Sterl-

notorious for doing) but because your content demands it?

experience of the complexity of the

wetware),
ing's comment about Hetnletn mng on the came side of
the barricades: standing up for individual freedom sgainst
tyranny). In fact, the major criteria he uses seem to be
a. whether the writer clains to have been writing cyber-
punk or not; b. whetber they have been published post-
Gibeon or mot. If they deny being cyberpunks, then that
and if they were writing or published

before the phrase was coined, that counts them out. It
all smacks of that Emug semi-*literary” traditionalist
attitude towards SF that cyberpunk specifically sets out
to defeat le. by defining its roots and product in terms
of pop-culture.
So what is the cyberpunk challenge? 1 belleve it is

: the consumer society, technological culture and
global complexity that we live in is not reflected in
many of SF future worlds we read about. Ve are
by product of the
Crose-fertilitation of science and marketing, and what we
has less to do with the former than

The “designer-labelling® of products that is
so despised by Jobn Shirley is nothing more than an
extension into the future of this fundamental attribute of
modernity,  Computers aren't just computers; they are
Anstrads, Spectrums, Macs, IBNs.. Thic is what we see,
as ordinary pecple.. The same applies to every other
technology; a named company makes it and markets it. In
the future you won't just have spaceships, you'll have
Ford, Saab and Novodny-Grotek spaceships... Thus to call a
Ondo-Sendal 1s about right, and

entrepreneur taking man to the s
Uritee 36 ot beaks DI itk WhE explioatica b
and FTL travel
Cyberpunk claims to be the modern SF. i ehare
a thing as modern SF? Obviously things have changed
Siac:tha Sy petut abent B el sha Beleafilc Hoaraer”
of e wrivuw MIKiYR ko 50s, the late 80s
future e s
data processing puwer than entire Defence Departments
used to have, on the one hand, and On the other, the DHSS
1s only now beginning to computerise. SSTs are a failure,

every home, immensely complex music equipment.
you call it cyberpunk or mot, it seems to me that there
Zust be a "modern® SF, written by the people who were
born ¢ this future, ead breskisg with the tradttime of
those who came before.  Whether or mot been
written yet, the question that NcVeigh seems w be
addressing, is irrelevant.

1 further, that under the guise of
rigour, McVeigh has written a
misses the
become hung
to seize up
Vould he rather that
virtuous and retreat to some cloistered place
where the knowledgeable can gather to study and evaluate
1t?  The reality is that a huge number of SF trappings
become comman kmowledge through films,
whsl 1 WEKD daial Gl et 5 Ml dow i
warl literacy — of disbel-
fef does not require apologias for the gadgets).
written for the grand sweep, the striking images, the
archetypal configurations (visionary intensity); for
Terminator — a conscienceless killer android

Anyone who 1s not middl
American, or male, knows just what size of
book Would be needed to describe all the assumptions this
implies. Fictional technique, well, how can you deal with
any of this without choosing a style to suif, not because
you wish to experiment with style (as the New Vave was

o doubt there are other ways Of expressing

this than through low-1ife characters in the bowels of

£ edtayy, Comaecond. (8 U1 R s b, i

Gt 1n e vay. v dos ue oy
t,

Huge,
bo)ogluus. hgnlrasque’
about cybe:

Tax words, fhc 2an. SINED:

#Some 1interesting points here, which in part
tie 1n with my editorial this issue.
doubt about the worth of cyberpunk is that I've

on reflection, I wouldn't call Philip K Dick an
ur—cyberpunk  writer: all his gutter-glits,

1n ftself, was a framework
for Ms metaphysical enquiry.

«Finally, a well-deservea slap on the Wrist
for Faul and myself:»

LISA TUTTLE
1 Ortygta House, 6 Lover Road, Harrow, Middlesex HAZ 0DA

THERE ARE TINES VHEN A REVIEVER'S KHOWLEDGE OF HOV AND
when a text was written can contribute to a greater
understanding of 1t — but what about when that “know-
ledge* has m out of a misunderstanding? Reading the
reviews in V145 of Garry Kilworth's latest movel, Cloud-

1nf
neat, and completely mistaken, critical theory to axpmn
both the strengths and the weaknesses of the novel,

can verify that Garry began work on Cloudrock while i
was at University because 1 read the first draft shortly
after he finished it — in 1984. You see, when Garry
became a University student he was not the inexperienced
youth you bave imagined. ed, with two grown
children, two careers behind bhim already, and the
published author of many books including The Songbirds of
Patn, Theatre of Timesmiths, Gemini God, and In Solitary.

It's the same book, of course, from the
writer, no matter how many years it took to emerge
in fts final form, but it is clear from David's review
(“I'd been going to say.." and "
sense that this is a rewriting of an early w
a reader's belief about when and how it was i
e a major difference in how a text is read, so I did
want to set the record straight.

«Thankyou for correcting us, Lisa. I'd like to
apologise to Garry for the misunderstanding,

Our mistake does not, however, detract from the
belteve, Garry
Kilworth's best novel to date.s

VECTOR 146 October/November 1988




WYRD SISTERS

The Fifth Discworld Novel
by Terry Pratchett

In which Granny Weatherwax (of
Equal Rites) returns with two fellow
witches in a story packed with
kings, daggers, crowns, storms,
dwarfs, cats, ghosts, spectres, apes,
bandits, demons, forests, heirs,
jesters, tortures, trolls, turntables,
general rejoicing and divers
alarums.

November  £10.95

LAVONDYSS

by Robert Holdstock

The long awaited sequel to Mythago
Wood- a brilliantly original journey
to the land where myths began.

With frontispiece and chapter
decorations by Alan Lee.

October  £6.99 (large format paperback)
£11.95 (hardback)




DAVID GARNETT

¥ 1987 THERE VERE THREE YEAR'S BEST SF COLLECT-
ions, edited by Donald A Vollbeim, Terry Carr and
Gardner Dozots, which reprinted stories from 1966
1 bought them all and read most of the storfes in
the first two, although I never did get around to
fintshing the Dozots collection. It was just too big.

Like most novels are.
bere were 10 storfes in the Vollbeim, 11 in the
Carr, and 27 in the Dozois. 10 of these were duplicates,
which meant there was a total of 38 different stories.

their first publication was recorded on the copyright

pages
Janvary 4 My 2 September 1
February 2 June 4 October O
March 3 Juy 1 November 1
Apral 9 August 3 December 2

Vhy were so few stories picked from the last few
months? The answer seemed obvious: In order for these
books to be published quickly, most Of the stories were
chosen long before the end of the year. Nine out of
Vollhein's selection, for example, were from the magaz-
ines: January (1), February (1), Narch @), April @), Nay
11); and the latest dated story was from August. Septem-
ber, October, November, Deceber? No chance. The pattern
of the two other anthologies was similar, although mot so
extrexe.

Bt Gt 00 SpRIAL AbH Npe) Wk & guartar
of the "best® stories were published in that month?

TERRY CARR DIED LAST YEAR, BUT 1N 1988 THERE ARE AGAIN
three annual Year's Best SF collections: the Vollheim, the
Dozots — and The Orbit Science Fictfon Yearbook, which I
have edited for Futura
1t all began i a piby the. Vellingion; Fabruary 4th
1988.  John Jarrold had just become the scten
fiction editor at Futura and he was talking about o
plans, the kind of books he hoped ‘to publish.  He
mentioned that he would like to reprint ome of the Year's
Best collections. That was when I had the Idea. Nany an
idea seems great in a pub, in fact most of them do —
although the morning after, they usually don't. But the
next day, this one seemed just as good.
already started an anthology for Sphere.
Xartin Fletcher had asked me to edit a collection of mew
by British authors. Compared to that, compiling a
reprint anthology would be simple. 1 just had to read
through all the magazines and collections and pick out
what 1 liked best. Everything had been published before,
thenetirt the intaniar vt be' "ok igier e that of
the manuscripts 1 was receiving — and I wouldn't need to
write rejection letur for the ones I didn't lixe
I wrote up a pre for the anthology and gave it
to Jobn two weeks later. He liked the idea. And,

ways of publishers being strange and mysterious but above
later 1 was

two months given tha. go-skema
o, however,
A4 Petars ave

in order to publish the book

Time for some more facts and figures:
According to Locus, there were 1026 new SF/Horror/
Fantasy books published in the USA last year. (For "USA®
resd “the world™ use SF 1s alsost totally Americ-

THE MORNING AFTER —

THE YEAR BEFORE

anised. Americanized, 1 mean) It would be difficult to
:e-p up with every new movel; but 1t is still possidle to
read every new story that is published.

There are now ocnly four American SF nes:
Amazing, Anslog, Asimov's and FASF. But these are very
difficult to find, and most of their sales are mow by
subscription. In Britain, even the specialist shops carry
1 was tn Forbidden Plaset in Londan

Beard somecne asking if they had
"No came the reply, “we've
sold out, we always do” No comment.

ng averages the most stories per month, but
iy, spphecs bmathly Analog and Astmov's both use

- former almost always, the latter rarely,

-mmn lllee during 1987 — which meant less for me to
read, al both produce 13 issues per year
FASF published the Bost stories during the year.

Amazing stortes

Anal

Asizov's

FasF

64
64
94
Vhich is a total of 277. And that's just for start-
ers.  Omnf usually publishes a couple of stories each
issue, and there are all the original anthologies as well
This is just the USA, There's also Britain, which hst
year meant Interzone and three anthologtes: Tal
the Forbidden Flanet, Other Edens and the Gal)ln:z/&md.ay
Times SF Caspetition Stortes.
Call it a total of 500 stories. (Locus mentions 800;
but 500 was enough for me.) Reading that quantity of
stortes during a year is simple nnup. but over two
months, 1 discovered, it 1en't quite €0 ea
The reading never became an ardea, bowever. 1 T
didn't 1ike a story, 1 stopped reading — and those I
stopped could eastly be discounted
Then 1 tried Analog.

THE ORBIT YEARBOOK 1S DESIGNED AS NORE THAN SINPLY A
collection of short stories, no matter how good they are.
The book lives up to its title in that it provides a
summary of the year {n science fiction, a record of the
events of 1087: the awards, the deaths, the fights. It
also includes articles by two major science fiction
authorities.

John Clute is one of the most respected and influen-
tial critice of the field, and he provides a survey of all
the significant novels of ¥ormally, I admst, 1
avoid book reviews, Not 60 with Jobn's. His reviews are
entertaining the

His comprebensive analysis ranges far
and wide — and deep

Brian Aldiss, as the saying goes, needs no introduc—
tion. He is the godfatber of British SF

the year in ecience fiction.
done ‘for the Yearbook, bis views on contemporary SF given
1n bis own unique style.

ven 1f you've read all the magazines and antholog-
les, these two articles alone are worth the price of the
book.

1 USED TO BUY ANALOG EVERY NONTH. 1 USED TO BUY EVERY
SF magazize every month. That was more than 20 years
ago, however, and Azalog was the first magazine 1 stopped

buying regularly, although 1 still bought it occasionally

VECTOR 145 October/November 1988




x

during the 70s. Bditing the Yearbook, I read it agatn for
the first time in about a decade.

nd I couldn't belfeve it. Do they still write stuff
ke that? D/ they: otill publiak atut 1ile that? They do.

. Durtag
1987, “ o boldly prul:lll.in! its pulp origins on
the he magazine is so memorable that I managed

wuuynnlssne!‘drndlmpl:ufmnnrhur— and
had already forgotten.

Analog is the best-selling SF magazine. Vhich must

ove something — although 1 prefer not to consider
what it 1s.

1 didn't find a story for the Yearbook in Analog.
Vollhetn hasn't used an Analog story for the last two
years; and Dozots, despite the number of etories he
Cconsiders the "best” has only reprinted two from nalog
in hie last couple of volumes.

Neither did 1 find anything to include from Amazing.
Ansziag tx wri older thas doa nalog/Astounding (as it also
boasts), but at least seems to be doing its best by
publishing same xnmsung new authors.

Tha back Asimov's and FASF, which
between them provided five out of the 12 stories I chose
for the Yearbook Omnf provided two more, and Interzose
one. Two-thirds of the contents, therefore, came from the
maphines.

wo of those storfes won the 1988 Nebulas: Pat
Iuryhys *Rachel in Love* and Kate Vildels's “Forever
Yours, Anza®.

THE

K8 (ATHIN

EDITING AN ANTHOLOGY IS EASY. JUST CHOOSE YOUR FAVOUR-
ite storfes, then publish them.

oesn't quite work out like that. A good
collection has to provide the right balance of stories: a
variation of subject and style, treatment and length.

This is what 1 tried to do with the Yearbook. Having
chosen the stories, that was just the beginning. 1 mext
bad to contact the suthors or their agents to secure
anthology rights to the stories. Then I bad to do my own
part: write the introduction, the summary of the year, and
the biographtes

Vhat can you say in an introduction? ot much.
“Here are some storfes. 1 liked them. 1 hope you do.~
Vhich is more or less what | satd.

Vhat about the summary? A list of facts and fig-
ures, obituartes and prizes, although useful for reference
purposes, doesn‘t make the most interesting reading. So
between the facts and figures, there is opinion; between
the obits and awards, there is controversy, venom, drama,
invective — well, more totally biased comment..

The hardest editorial task was writing the biograph-
des. I didn't want them all to sound the same: *A Vriter
was born aiip 1fves 15 /be is the
author of the novels — and won a Hugo/
Rebula for her/bts wtory -——= It was 8160 important 8
get the biogs right. I've always found non-fiction much
harder to write than fiction, because with fiction you can

make things up.. just like working for a newspaper, I

suppose.
BECAUSE 1 VAS CBOOSING THE STORIES FOR THE mnm
very late, 1 could have waited until the Webul
announced, then pablished the short story and novelests
the

winners.
results, and normally 2 Am ©Of the “best” disagrees with
the Febuls and Hugo res:

So I'd already emucua Murpby and Vilhels. and
they bad accepted my offer of publication in the Year-
bok, by the time the Nebulas were awarded. Vollbetn and
Dozois also picked the winners. The only other overlap
was that I chose Lucius Shepard's “The Sun Spider®, which
15 also fncluded in the Vollbeim anthology.

he last volume of Terry Carr's Universe provided
another stary, as did one of the dreaded "shared world*
anthologies. = Almost all of these collections have been
Fantasy, and the Vild Cards series, edited by George R

n, borders on Fantasy — the books are all about
The first story from the first volume,
however, establishes the series but contatns no such
superbero. This is Howard Valdrop's *Thirty Ninutes Over
Broadwayr™ which is included in the TYearbook and the
book also reprints Valdrop's annotations, a fascizating
insight into all the work which went into the

final two stories are taken from
uu Tuttle's “The Vound® and Garry Kilworth's 'lume!ers
In a way, these were the Bardest
r_nnuu becavee they are both by frieds of ine. s
that didn't seem good enough reason for excluding thes
— &0 1 ddn't.

-
HALF OF THE STORIES HAVE ALREADY BEEN XENTIONED. THE
others are: Jonathan Carroll's "Friend's Best Man' — this
seems the least scientifictional (to quote Amazing) story
in the book, except that it has a real sting in the — er
— tail; “Agents* by Paul di Filippo — who is “ne of
tomorrow's brightest stars in the SF firmament' and has
ten stories currently sold and sustisse publication;
“Nenage & Super-Trois® by Felix C Gotsc who bas
been writing for 20 years, but his Tiret eale

awaiting publication in Ellison's Last Despers
ssicr; Richard Kadrey's “Goodl

1s still

— wht
“Lapidary Nights' ost *traditional
fiction® story in the whole volume;

Naaland® by Dan Stamons — =

far more impact than amy of those in last year's Vietnam
SF anthology, In tie Field of Fire.

The result is a great collection, and I'm very bappy
With everything about the Yearbook.

Except for ome thing: my name on the cover should be
larger.
r

CONTENTS

Introduction Dovvd S Gornett
Forever Your: Kate Vilhelm
The Sun Swdu' Lucius Shepard

Houston Street, Goodbye  Richard Kadrey
Friend’s Best Mon  Jonathon Corroll
The Wound Liso Tuttle

E-Ticket to Nomiond Don Simmons
Felix C Gotschalk
Pat

ts  Poul Di Filippo
Lopidory Nights  Marto Rondall
Murderers Volk  Gorry Kilvorth
Thirty Minutes over Broodvoy! Hovard Valdrop
The Annototed Jetboy Hovord Voldrop
Aftervord: Opposite Numbers  Brion Aldiss
Revievs: Novels of the Yeor  John Clute
L 1987: Summation  David S Bornett )
(Three of the 12 stortes are reprinted from magazines
dated April.)

The Orbit Sciemce Fiction TYearbook edited by
David § Garnett will be published by Futura on
November 10, "B* farmat, 336pp, 24.99.
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HAD WEVER HEARD OF THE INTERNATIONAL SCIENCE POLICY
Foundation until 1 heard that The Sea and Summer had
taken this year's Arthur C Clarke Award. In fact, I
still know precious little about it but will certainly
bave to find out more, because the title sounds like
that of an organisation which believes in some

that I belfeve in and would like to see put into practice.

The title of the seminar on 11 June 1988, "The
tical Applications of Science Pictica®, set bells risging
in my ears. To explain why, let me read a short passage:

“...the question 15 cme of coviacing bumanity that
it must learn restraint, and of compensating for the res-
ultant psychological losses. It needs study now, ot in
30 years t1

“Humanity faces, the sext half cestury, not a
crisis but a constellation of crises, and scieace fictica,

uine comcern for future,
sy about encroaching realities. It is
the one genuinely optimtstic branch of 20th cemtury lit-
erature, the anly ane that believes that if you don‘t look,
whatever it 1s will go away.
would be 1dle to pretend that a responsible
science fiction could answer the bitter questions waiting,
but 1t could begin the process of laying out, in dramatic
form, the need for thought and the areas of peed. Its
largest readership is among today's young who will live
to face the of present
Some thinking should begin in a genre
dnsA!nsd. 1n its orz(u)s, to foster thought.*

hose words four  years

mngupmcn Sencts SalleT 15 the Lt oe I e Head,
which bas not been published outside Australia
them as part of an argument that a responsible literature
must play a part in forming society, not merely reporting
on it. And how can that réle be better filled than by
considering the future — its promises, its threats and
its unclear, looming possibilities — and meditating upon
then in a form assimilable by a mass readership?

Flease don't try to remind me that sclence fiction

specifically

It merely fantasises about different times and
places. It takes the easy way out. How much even semi-
factusl science fiction has written about puclear
war? Practically none. Vhat science fiction does is skip
the bard part and procesd directly to the post-bolocaust

T A GATHERING AT THE INSTITUTE OF CONTENPORARY
Arts this summer, the Arthur C Clarke Award for
1985 was presented to the publishers of The Ses and
Suamer, standing in for the author, George Turmer.
Turner wasn't present because he lives in Australia

e sent along an audio tape with his thoughts on
the award and his views regarding the réle of science in
science fiction. His decision to stay at home was a wise
one — be expressed those thoughts in persan, some-
one might well have bopped him on the nose. As it is, [
am moved to offer my own views on the réle of science in
sctence fiction to Vector, in the hope of finding out if
it 15 me or him that is out of step.

Turner published the first of his four SF novels 10
years ago, when he was 62. This didn't stop him castigat-
ing the entire genre for its fatlure to provide *sclentif-
ic* sccounts of the problems facing mankind, and thereby
missing out on an opportunity to educate the huddled
masses to the point where they fling off their chains and
rise up in rebellion against the terrible things that are
done to them. His idea of good SF is 1984, or Erave Few
Vorld His own award-winning book is a gloomy tale of -
overpopulated world with rising seas lapping around
sluss of Melbourne. Anyone who has watched n:,ams
y well regard this as the best reason to praise the
greenhouse effect — but I'll let that pass. In The Sea
asd Smer thre taut really any eciesce fictios t all;
1t 1s ce fact, at most t extrapolation from
provest trede.  Polexic sad Ppropaganda it may be —
1f I'd been one of the judges, it wouldn't have got a smiff
at an s; award, let alone one bearing Clarke's name.

the science fn science fiction matter?
That r-lher depends on the fiction. Terry Pratchett's
“Discworld® novels, splendid though they are, will mever
be reviewed in the pages of Few Scientist. On the other
hand, Arthur Clarke, Fred Pobl and Charles Sheffield have
all been discussed there recently, producing a grand total

ara (postulating that thers will indeed be coe) and f111
it with genetically impossible monsters, telepaths and,
lately, eword-swinging Amazons.

many stories do you resd concerning the near
future, based 1n logical fashion on the indications of the
present? Damned few, and those few are usually too timid
to matter.

Vhat 1 am getting at is this: Having published these
Statements in a book widely read by sciemce fiction fans
1in my own coustry, it was up to me to produce a novel in

nce with By own creed. The result was ke Sex
and Susser. 1 had two purposes in mind

One was to write a sctence fiction novel in
stress fashion, des to appeal to the wider el
ship that o rightly distrusts ectesce fiction. That is,
to base a story firmly on pecple, not on wild imagining
Most science fiction stories are dictated by their fantas-
ters act as their background

bebaviour. I wanted to set my against a back-
ground which, bowever fanciful, was to them the norm
against which they operated. 1 wanted to write about

people who would not only be pecple of their time but
ing out what seem tn them normal
base the
work firmly on strongly delineated cha tics digicsrg
allow the reader to see the future through their eyes, not
nerely m author
was the literary ambition. The second and in

sane nvs more important purpose was to produce a
recn!nxs-m. future, ome fairly close to home, whose
ould be as proceeding

from pmm conditions.

ow, | know that sc-called futurology is about as
reliable as teacup reading. Any activity more than a year
or two ahead of us is a mystery, devel-
opments can be negated or transformed by a politician's
throwaway line, a laboratory breakthrough, the rise of a
mad mullab or something as simple as a et
enting a protest march while somebody's bab

SCIENCE AND
(SCIENCE FICTION

GEORGE TURNER'S ARTHUR C CLARKE AVARD ACCEFT-
ance speech stressed the moral duty of SF
writers: sctentific axtrnpﬂhnum Sclnen (@nd
SF) writer John Gribbin respands be

ST two letters of complaint um of balf a million read-
ers) protesting that a sctentific publication”
should not stoop to dlscuslng Such rubbish. The bad news
1n that thare bave baia pracioaly oo latiérs 1n peaind of
the magazine's policy of reviewing SF. So, the editor (a
former editor of Vectar, by the wly) threatens to sweep
such stuff from its pages in response to public pressure.
1 the writers contributing such reviews to
that magazine, and strongly disagreeing with the views of
those two letter-writers 1 was delighted to learn of the
avard of the Artbur C Clarke "prize® to Gearge Turner's
book, in the maive hope (umtil I read it) that it would
give me ammunition to shoot thes down with, and to pers-
uade the editor of the error of his ways. How cruelly my
SF novel of the year it

for serious scientific speculation about our future, and
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flooded gutter.
future is as fragile as that

But re are trends which will be difficult to
reverse and some of them may lead to disaster; they are
integral to the planet and to Something of them will
gl 1l itare: Nagjen

wber Ray Bradbury's butterfly? The

« The failure to produce a dursble economic theary
« Ecological degradation

« Overuse of natural resources

« Inability to produce a philosophy of living to keep pace
with explosive technological change.

There are others, but there is a limit to what ome
ratber ordinary bloke can handle iz a single novel, and
Giam ware my. ghcices: They were gilla ssoweh for the
depiction of eight or nine major struggling
for existence in a nation of -xmy lluﬂm(lng weather
conditions, treasury, near-
driven to murderous
devices to avert drowning in insoluble problems,

I admit freely that I chose B worse-case scenari

10,

et in the years 2041-2061, and chose it deliberately. I
have already said that forecasting the future is imposs-
ible, S0 what I bave said in the novel is thi
body cares about the future and we will pay for
not caring.
Ve talk about leaving a better world for our child-
damn for

ren but don't give a tinker's the grandchildren.

The reason for this meglect is simple: Ve are too
busy surviving from day to day to plan beyond emergen-
cles. 1 call it bandatd planning

The situation with governments and administrative
bodies is even worse, Often they camnot take ry
scticn ageinet disscter dnd dacky bacasve o do & would
see the

TURNER
v
GRIBBIN

go.

No government can plan beyond its term of office —
mresisted

Sir_MacFarlane
graph to The Sea and

And this is the final mesning of the novel, the
botton line, as the Yanks say:

Because Of its limited temure of office, no govern—
ment exists or ever has existed that could plan against
the truly menacing aspects of the future. It could set up
sty arew ts successors refuse funding

ralian Ninister for Science, has admitted the rightness of
nt that there are mo votes in the future
er or later we must promote votes in the future

Vhether Gr not such an organisation as the ISPF can
have any effect I do mot kmow, but it sounds like a
reasonable beginning

A ‘responsible sctence fiction can alsa play its part
Remember Brave New Vorld and 19847 Neither was a grea
work of art but their ideas have become part of 20th
century culture. Such impacts can be made again.

The Sea Summer is an attempt at it, though I
don't really expect to achieve the impact of Huxley or
Orwell, but there are others who can surely do it better
1 only hope they will

And if snybody whines that they don’'t like novels
with a message, let tbem drown when the sea rises, as it
will. Every novel worth its salt has something to say
Some say it loudly, some subtly, but they say it
is nearly too late for subtlety

The future is rushing
and science fiction, which should be aware and vocal,
dossn't sees to have noticed

As they would say in the gutters where I spent same
low-life childhood, “Get the finger out, you mob!

us almost unstoppably —

of =

There's a 0 do.®

The Arthur © Clarte Award, for the dest SF novel of the previous
year, is josped jointly by representatives of the BSFA, the Science
Fiction Foundation and the International Science Policy Foundation,

that fiction can often bring home in gui-reaction terms
truths that we already kmow with our minds, but bave
fatled to appreciate emctionally?

The science in this kind of novel is not really
fiction at all, except in the sense that it ha:

llooatng Weliurse i, hopefully, washing Kylle Ninogue
away. The fiction lies in the description of the human
response to this threat. Comtrast this with, say, Orson
Scott Card's er 1
stellar travel and faster
of which most scientists
Or with Greg Bear's Blood
eering is uncomfortably
inherent in existing technology. The plausidility of the
science varfes from book to book;

worthwhile is not the plausibility of the science it comt-
ains, but how good the writing is. A good stary with
believable pecple facing resl problems wins every time

If that book happens to deal with genuine sciemtific

problems concerning the immediate future of humankind,
the better. But, speaking as a trained but
non-practising scientist, I am quite bappy to accept
faster than light travel if that is necessary to make the
wheels of the plot go re Vhat raises my scientific
backles is when such hokum is presented as plausible
extrapolation of present day science — a sin which even
Arthur Clarke himself is guilty of in at least one book.
the thrust of my comtribution to the debate
Turner sparked may mot be entirely what those who know
The science in science fiction is
ortant as sclemce. The criterion
by which we judge SF should be whether we care about the
people in the story — or, simply, whether we enjoy it as
a rattling good read. Vhat is special about SF is that it
can place its characters in situations that do mot exist
in the real world — facing the flood waters in Melbourne,
struggling to repair a damaged spaceship in Nars orbit,
communicating with telepathic dragons. If we dou't
care whether or not the characters are engulfed by the
flood waters, fail to mend their spacecraft, or get eaten
by the dragans, then the book bas failed, however impecc-
able its scientific pedigree.
does that leave The Sea and Summer? Scme way
below the top of division two. It is, indeed, good to see
SF addressing real probless. But let's not get carried
oy iRl S backie Mbwaty Seeite, which reslly do
not and giving it

Fiction that really grips the reader is warth
even at the of scrupulous sctentific

uracy; sciemtific accuracy 1s ot much good if the
fiction fatls to gry
JOWN GRIBEIN aakes Nis living writing scientific mon-tiction  His

hobdy Is writing science fiction. usually for Analog. Mis first S
novel, Double Planel (co-vritten with Marcus Chown, New Scientist
revievs editor) will de published by 6ollancz in Novesber.
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AN
INTERVIEW
WITH
0AVID
LANGFORD

AVID LANGFORD, HOV DID YOU CONE T0 VRITE A BOOK
of alleged SF snd Fantasy parodies appearisg in
Ine 1088 under: the hally sav inprist Tevnivs
n Press® and besring the wholly ludicrous and
u.e;: " eitle The Dragonhiker's Guide to Battlefield
Covenant at Dune's Edge: Odyssey Two?
Vel
Vould you consider yourself influenced by the
satirical traditions of Aristophanes, Swift or L Fon
Hubbard? Are the polftical subtexts of your meta-
fictions to be regarded as chiefly of ludic or didactic
import? Do you generally prefer to work in tbe Gothic or
the post-Gothic mode? Am I going too fast for you?
It's not fair. You've got a list of questions there
and 1 haven't got a list of answers.
rising out of that reply, would you not accept that
the semiotic paradign... all right, have some questions
Gee, Xr Langford, where do you get
Vhat name do you write under?

novel and we'll split the royalties? Can you tell me the
secret of getting published?

OK. 'In the post-war austerity of the 1950s, as all
Eurcpe still grosned under its immense hangover and a
million SF writers were still busily erasing radium gun®
fron their mamecripts and inserting “stomic blaster... 8
child was It was without the faintest inkiing of
his awesome llterirv destiny that the youthful David
Langford first took Bold of a crayon and began to glimpse
the mind-enbancing possibilities of sticking it up his
nose. with strange precocity.

This fills me with Strange nauses. Can we talk
about the book a bit now? Preferably — for space
reasons — without mentioning the title.

The title has been brilliantly lifted from a critical
speech-cum-essay | put together in 1984, and of course

you will deduce that this signiticantly titled piece has a
prominent place in the book.
course.
You'd be wrong. Rog Peyton (who with his Andromeda
Book Co partner Rod Nilner is

never going to think of a good oOne.
was “Sex Pirates of the Blood Asteroid”, being the title
of a Saithian space-operatic spoot 1 also published years
280, and which {6 also not festured in the

43, but I see you Bave a supposed Doc et parody
bere, festuring Cosmic Agent Nac Nalsenn, whose last name
looks suspiciously ltke an snagras.

You can't trust these amagrams. The fanzine title 1
stole from Ursula LeGuin, Asible, turned out to be booby-
trapped — it rearranges as “lesbian®. As for Nac Nals-
enn, he started as a parodic Lensman in a very early and
never to be reprinted tale called *Scourge of Space”, but
by his fourth or fifth story Malsenn was being used to
poke fun at all of supertechnological, universe-
busting SF written in the Analog or post-Analog mode. You
nm‘ the sort of story that's based on a daft speculation

in New Scientist and has to be written and pub-
Tiahed 15 Ahis 194 minuten before the aneion n bastily
evicted from the austere mansions of respectable physics.

Aba. I suspect some of the other piece
Dragonhiker are generalised parodies too — the Brothers
Grimm skit is about the whole fairy tale tradition, the
borror novel extract is ripping (as it were) the guts out
of the raw-liver chainsaw-subtlety trend rather than any
particular author, and this one called “Jellyfish

1 that's a pastiche
1 wasn't sticking barbs into
Damon Runyon's unique Broadway style, just revelling in it
and wondering what a straight SF/Fantasy story by Runyon
would be like.

Any regretted omisstons?

I'n saving a few authors for a possible second
collection, which will probably be called Sex Pirates etc
The present book? In the blinding clarity of hindsight, I
I'd dwelt on the sort of grotty moral imstruction
Plers Antbony keeps shoving in — you kmow, one of bis
dimwitted but ever so worthy derces debating whether it
was wicked and deceitful to disguise himself as a tree
when the borde of invincible bogeymen was after him, and
deciding that henceforth he will practise 8o more such
immoral deceptions. And I balf-wish I'd extracted the
Anne

dragons who are barely relevant to the plot.

Drunken dragops... 1S that where tbe press name
fros?

Put it down to synchromicity. Drunken Dragon Press
Ltd (the “drunken® is a real breakthrough, being ome of
in » British company
came into being with a loud spung! before I'd
finalised that brief skit, whose lack of dragon sobriety
seemed independently inevitable.

Speaking of insobriety (this is a highly contrived
1ok of the sort we interviewers put in for the sake of
something laughingly called comtinuity), I notice that
many of the stories feature bars or pubs, even the
Noorcock spoof *The Nad Gods' Omelette*

Ab yes, I can see you inserted that highly contrived
lnk to lead up to my totally out-of-context remark that
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“Omelatte” was very nearly published in New Vorlds Quart-
erly. Hilary Bailey and (I think) Charles Platt persuaded
me to shorten it and make it funnier, and I was all set
to leap aboard the Few Vorlds bandwagon to beco

Vave writer with lots of sex, drugs and entropy, when N¥Q

folded. Instead I bad to wait years and years for cyber-
punk — sex, drugs and BS-232 communications interface
protocol

Hey, fowabarta cyberpunk parody?
ybe mext book. 1 toyed with the idea of a nm
Glbscn Merola Taxtasy, aad got as far as the first
“The sky above the Dark Tower was the colour ot
Crrstal e, b to & desd stheric plane” Then for
some reason 1 hid under the bed

Speaking of non-sequiturs, now come you chose to
Spoof an Asimov detective story rather than bis SF?
Jobn Sladek's already done a hilaricusly cruel ass-
teas-

g~
ful twitch of & postril is avalysed in pages of {mvoluted
subtlety and sotto voce italics.
But you don't pull James Vhite's
the “Sector Genersl® parody, which is very nearly a
strasgat stary.

leg too cruelly 1n

Xy liking for James and that serfes is fairly
evident, yes. Besides, he's bigger than me.
ereas your liking for AE van Vogt isn't. Vhat's

y days with
the Oxford University SF Group. In the 1970s, OUSFG stal-
wart Allan Scott and 1 drunkenly agreed that we should
collaborate on a parody of van Vogt's Null-A books. There
were all sorts of exciting technical constraints, like the
new scene, plot device or man coming in with a gun every
800 words, the totally irrelevant quotations at the heads
of chapters, the astounding bits of super-science which
for true authenticity must all be inconsis each
other, the hero's development of unlimited Super powers
while be remains incredibly slow on the uptake, and the
all-important need for a tale ux rl(lllng excitement
which baver actually guite nakes senee.
oesn’t extend to van Vq't's third and much

later -lfnrt ¥ull-A Three, wbich by way of exciting
novelty has a stupefyingly tedious and pastiiag plot
which never so much as threatens to make 3

ta... 1 made aates on all sorts of otber important
statistics from Tde Vorld of Null-A, such as the remark-
able number of times its hero Gilbert Gossey,
making “cortico-tbalamic pavses® (don't ask), was
bound and gagged, or compelled for excellent plot reasons
to bind and gag other pecple. Ever wondered about the

The Dragombiker's Guide to Battleffeld Covesant
at Dume's Bdge: 0d 1o fe: yidiat Tby
Drunken Dragon Press at £9.95 in hardback.

is alin & mper lomey aditim st & price e
el mention.

lllﬁlau the guest introduction by Harlan llllml
are thought to lack authenticity.

fornative SF intluences of Jobn Nor: Allan's equival-
ent research consisted of listening to old Goon Show rec-
ordings and stealing the jokes. Ve wrote alternate scemes
of this world-sbaking literary critique, and the result
was decidedly odd, partly because AE van Vogt bas mever
been quite as funny as Spike Nilligan, and partly because
(and this is a pitfall about which 1 warn all would-be
parcdists) Allan badn't actually read The Vorld of Full-A
this thing did get finished as a collaboration.

Yes, but time passed. Contizents rose and fell, the
universe dwindled towards its beat deathy, and 1
house.

rubble of bygoe civilisations and
cardboard boxes, 1 could only find copies of my sceses.
This immediately led to ancther useful bit of wisdom for
van Vogt parodists. After comstructing a chaotic but
vaguely connected story in our author's inimitable manser,
1t will be made ever so much mare convincing if you them
g0 through and cross out every Gther scene.

Especially, perbaps, the ones full of old Goon Show

o comment. After long minutes of revision, 1 ended
up with what appears in Dragomdiker. (Also, of course,
In homage to the second
The Pawns of Null-A,
called *The Spawn of Non-Q". Be warned: §
Campbell used to warn people, the morning after you've
finished *Spawn" its hidden truths will reach critical
mass in your forebrain and convey the dazzling, universe-
busting inner meaning, which will be that you bave a
hangover.

That's quite enough. Have you considered turning
your stupendous literary genius to parodying other SF
You do break briefly into Lewis Carroll-style
1n Dragonbiker, but it strikes me that such

Please accept this huge buttle of single-malt whisky
as a grateful tribute brilliant interviewing
skills, and change the subject

Thank you, David Langford!
GAVIN RALF-DODD

FOUNDATION

THE REVIEW OF SCIENCE FICTION

In s fifieen years of publication, FOUNDATION has established 2

world.

“Continues (o be far and away the best in the field""
—Ursula K. Le Guin

FOUNDATION publisies articles on all aspects of sf; letters and
debates; and some of the liveliest sf reviews published anywhere.
Authors and regular reviewers

FOUNDATION is published three times 3 year, and each issue

contains over ‘well-flled pages. Subscribe now!
£8.50(UK and Ireland; £9.00

el te oty st (L1350 i el US $17.00 swfoce st

Ficrion Foundation,
0ad, Dagenham, RM8 245,

and send
NE Lonkon Putetrs Longids .
England.
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OV MUCH INFLUENCE REVIEVERS REALLY HAVE ON THE
k is debatable; readers addicted to
1

to say about 1t
the right source might even be a pr

For some readers, negative reviews from
e recommendation;

impact without all those vitriolic comments so
gleetully quoted on the covar of the paperdack edition

ne review really is critical, literally making
or bmanng the book, and that's the one the public never
gets to see. A mass-market publisher gets at least fifty
submissions a month, often more, adding maybe two or
three new titles to their list during that time. Some-
where along the line they have to be culled, whittled down
o a number the editors can actually deal with; and that's
where the readers come in.

The publishers' readers are the mercenmary shock
troops of the industry, picking off the advancing tide of
submissions like machine gunners mowing down an infantry
charge in the mud of the Somme, The carnage is brutal,
That 50 many of them are of the qual-
ity of Dragon of the Spellsword speaks for itself; trust
=8 gmtls’ readery you Teally dou't ARt 'te Kaow how
unspeakably bad the rest can

Vhen a parcel arrives from the publisher, the eager

reader begins the process Of triage; otherwise known as
s a psychological
'y space marines book, then I
can read the good Stuff*), or moving the most mindless-
looking to the bottom of the stack (anything with “Drag-
on", “Sword® or “Spell” in the title, a map in the fromt,
or an author bio mentioning a day job with TSR). Other
pointers in the triage process are the covering letters
from agents (a good, well-known agency usually means a
good, readable author; a less exalted one an unreadable
hack), and the condition of the pages and spine vhen me
actual American edition of a book turns up. Dog-e
pages and a cracked spine mean every other publlsher xn
London's turned this one down already; this fact is
probably significant. I got ome recently that, judging by
the condition and the copyright date, had been circulating
stnce lsau It only took a few pages to realise why.

what makes 1t through the met? More to the point,
Rt 55 resites look for in a book that makes then act-
ively enthuse about it when they pass it on to someome
further up the decision-making process, instead of just
reaching for another ?

By and large, it's the same sort of thing we look
for when we do a magazine review, or in a published wark
we've ehelled out some of our own money for. Good Writ-
ing, well rounded characters, a well constructed and ekil-
fully paced plot, that sort of thing. Something that
usually means a swift thumbs down from me is blatant
silliness of the sort perpetrated by the author of the
novel which, for the sake of decency, will be referred to
hereafter simply as The Only Book So Bad I Got Paid A
Bonus For Reading It.

Only Book had all the hallmarks of something
stunningly awful even

two or three pages of the author explaining how

was so much better than all this down-market
Science Fiction stuff it superfictally resembled, because
it was based on mythic images and was therefore Great
Literature, and a note to the effect that it was only a
first draft and could probably be changed entirely if
there was more money in that, Submissions from the
agency handling this monumental work of Great Literature,

AND PASS THE
AMMUNITION

ALEX STEWART ==&

I later discovered to my immense lack of surprise, get a
lower pricrity in at least one publishing house than the
stuff in the unsolicited slushpile.
eedless to say, The Only Book turned out to be 600
ges Of mind-buggering tedium. Typical of its dee
understanding of the universe we live in was the author's
contention that Hell is at the centre of the galaxy; all
the stars are closer together there, you see, o it's much

progress,
apparently, the development of Ambre Solaire had eluded
them).

The well-worn path to the Tomb of the Unknown Novel
has been trodden by countless feet a
authors of Great Literature. Amon

interred there, at I is the
American Redneck Paranoia Power Fantasy. Details of this
one vary, but the plot is alvays the same. The good ol'

US of A is threatened by commie liberal fellow-travelling
pinko faggot scumbags, or towelbead camel-fucking Eyeran-
ian fundamentalist scumbags, who want to pull the plug on
the totally wonderful Star Vars project, and only one
good 0l' red-blooded American patriotic hero can battle
through tremendous odds to foil them. He eventually
succeeds, upholding all the true American valves, like
gunning down anyome who disagrees with him, and raping
any women who happen to cross his path. The “science”
1" usually given in great expository chunks of techno-
ripped bleeding from Omnif editorials about the
you know, the omes full of phrases like
ALl this is dropped into tbe plot in
indigestible lumps, so the author can get it out of the
way quickly and back to the important stuff, like rape
and murder.

Closely allied to this is the space marime novel,
which s pretty much the same, only in space, and with
sliny alien scumbags standing in for the knee-jerk hate
objects of redneck America. After a couple of these you
begin to long for the impeccable liberal sensibilities of
ﬁeinleln 's Starship Troopers.

then there are those identikit fantasy trilogies
with llnpe in the front, in which absolutely nothing
happens at immense length, and where everyone speaks in
most a manner strange, as though not understand they
syntax the meaning of.

Of course mot everything is as bad as these horrid
archetypes. The vast majority are simply adequate, the
literary equivalent of an NFI coffee table, shunted aside
to continue their lonely odyssey around the publishers
offices by the pressure of the marginally better stutf
St e

makes the job bearable is the ome book in
tvanty that shines out fron the rest. The ome book in
twenty that dissects the human condition with a scalpel
of wit, presenting characters you care about and feel for
The ome book ip twenty you write your report on fizzing
with enthusiasm, urging your editor to buy

Then, in the next parcel, there's a letter agreeing
with your assessment, telling you how much everyone in
the office enjoyed the book too, but pointing out
regretfully that there's no market for this sort of thing
And besides, they've just blown their budget om a Piers
Anthony trilogy

It's called Sword of the Dragonspell, and it's got
maps 1n the front.
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BOOK R

EVIEWS

—Hdited by Paul Kincaid——

MYTHIC BEASTS - lsasc Asimov,
H. Greenberg & Charles G. Waugh
[Robinson, 1988, 343pp, £3.501
FANTASY ALL-TIME GREATS - Robert
Silverberg & Martin K. Greenberg (Eds)
[Robinson, 1988, 431pp, £4.95)

Reviewed by Terry Broome

Martin
Eds)

FANTASY ALL-TINE GREATS WAS FIRST
as

published In the US The Fantssy
Fall of Fame and its 22 storfes were
picked by vote at the 1981 and 1982
World Fantasy Conventions. It contatns
storfes from four serles: Vence's
"Mszirian the Megiclan® from the Dying
Earth sage; in "Black
God's Kiss” bury's
“Homecoming” festuring his family of

supernaturals (including vampires); and
Moorcock's Elric story, "Kings in Dark-
ness™. There are three fairy tales and
four whimsical stories - the best is
L. Sprague De Camp's delightful "No-
thing in the Rules”, about a mermaid
entered in a swimming contest, Of the
remsinder, the excellent ones are Poe's
"The Masque of the Red Desth”, A
Merritt's *The Women of the Wood", and
Ursuls LeGuin's embiguous utopis, "The
Ones Who Walk Away From Omelas®, a
powerful tale of moral dilenms

LeGuin's s the only story writ-
ten after the 1960s, and the mafority
are from the 30 years preceding 1956,
suggesting that efther the following
27 years were very disappointing for
fantasy fans, or that most of those
who voted were unly :nmmanly faniliar
with the older stor

thic Be.st! S 13 st

fes, four of which are from the 1980s
It shares with the other anthology &
preference for whinsy and fairy tales
duplicating Sturgeon's excellent
Silken Suift". Vance also resppesrs,
with his novells "Kragen" about a rev-
olution emong o sea-borne soclety who
sre preyed upon by kraken-like mons-
ters. Hans Christian Anderson's
Little Mermaid® {s cne of the best
stories in_this anthology; cne of the
worst is Edwerd D. Hoch's previously
wnpablished _tate ‘of chteure pleying
baseball, “Centa:
Yankies*. De Canp's story uses the m.
of mythical creatures playing conpet-
itive sport more frivolously and with
more finesse than Hoch's very quaint,
very American effort

Of grester sophistication sre
George RR. Nartin's deeply ailegorical
“The Ice Dragon”™, and Tanith Lee's
subtle sccount of an inquisitive wri-
ter turned to stone in "The Gorgs

Robinson sre In the business of
enthologles and Fantasy Ali-

i 5

reprint

Time Greats gives a very good quality

not as despite
recent storfes, but notes on the ori-
gins of the myths are in its favour.

DREAN - AA. Attanasic
iGrafton, 1988, 335pp, £3.95)
Reviewed by Jim En

1 MAY BE WRONG, BUT I THINK THIS IS
cyberpunk. A punk comes into It. So
does an orc. Also an old, hyperactive
Asian man, & schizophrenic Parisian
bling American, end the Arc
& cresture from 5-space

Big Bang, who ropes In the other pro-
tagonists to help it.

Gone are the days, it seems, when
SF writers were advised to start with
situation before

sclentific talk of hypertubules, neu-
tron spin, tesseracts and titan
stite to put off all but the st
hardened SF readers. For good measure,
n appendix is sdded with s few equa-
tions (1 recommend Stephen Hawking's A
Short History of Time to anyone who
wants more).

The main character, Dirk, an
Hauaifsn punk whose father fought In
MNan (and whose ghost appears) has
been o tearaway since the sge of six
when he was caught selling drugs to
prostitutes. As an adolescent he has
an odour of wet sawdust and is adept
at dirty fighting. He nevertheless
turns out to have a heart of gold. The
novel is action packed and probsbly
written by someone alert to the poss-
1bility of It being made Into & film
with colourful special effects. Roger
Zelezny descrives it as "a potent
plece of storytelling pulsing
menace”, and Spinred says it
"melds physics and metaphysics, adven-
ture and speculation*. Neither mentions
the humour, which is considerable

visual. rose is sometines sickly
with metaphors but often enriched by
then. (e excels in descriptions of
the sky.) I have no doubt he's a major
SF writer; the publishers mention &
previous novel, Radix, which 1 shall
look out for. I would not have missed
this. It shows that there are no rules
for novel writing. Attanasio pulls out

all the stops, his style has to be
seen to be believed

One final thing. From my resding
of the book the publishers are wrong
to say on the cover that it describes
"s visionary quest to ssve the Earth
from total destruction”. Something the
size of Hawali is not the Earth.

IN ALEN FLESH - Gregory Benford
(Gollancz, 1988, 280pp, £11.951
Reviewed by John Gribbin

THIS COLLECTION IS ONE FOR THE CONN-
It will probably be much dis-
Americen college courses
literature. But it doesn't
represent either Benford or the genre
st their best. It fs good, journeyman
SF, worknanlike rather than Inspired.
The problem Is that Benford is s
working pnymm So the science fn
his best books (eg n-escape: i good,
but his writing has
spare moments. One of me s!ories here
was actuslly dictated on the run into
o tape recorder, and typed up by en
eagency (ot s luxury most struggling
SF writers can afford). So, all too
oftan, he tosses away a good fdea in &
story far too short to do it justice.
The exceptions prove the rule.
When he gives himself room, s in "To
the Storming Gulf", a
story peying homsge to the American
south of Benford's boyhood, he shows
how well
short
have pre-Gibsoned Gibson
1t grow, Benford leaves you frustrated
and wanting more. This feeling of be-
ing short-changed is not essed by an

consclously struggling
find a style, trying a little bit of
Willien Faulkner and & smidgeon of The
New Yorker to see what fits. You can
find bits and pleces of idess, as well
as styles, that later cropped up In
novels, and s curious story, "Relativ—
istic Effects”, which reads like & rip-
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off of Poul Anderson's Teu Zero, but
after which Benford assures us he had
not “consciously remembered that work
enytime during the process® of writing
this story. (This is the same excuse
which didn't help George Harrison when

the copyright on "He's
Nost of sll, In Alfen Flesh will
sppeal to the aspiring writer in all
of us. It shous how 8 good sclentist
can turn himself into s competent
writer. Even If we aren't all as good
st sclence as Benford, we can lesrn s
Jou tron| wis eximpla. Welch out (o o
of shorts using New Yorker

i icks ond Fauliner 1lors.

SCUDDER'S GAME - DG. Compton
IKerosina, 1988,  175pp,
Collector’s Edftion £351
Reviewed by Helen McNabb

£12.95,

ONE THOUGHT FLOATED INTO MY MIND AS 1
resd_this book: why had Compton made
1t 7 coull it ot eyially il B
beer & non-genre novel? Is this

quastion & somalttad SNIPfy resders
reviewer should allow to linger? Yes
it is. Sclence fiction ought, at best,
to have all the elements of a good
matnstrean novel with all the scope,
tmagination and excitement that SF has
to offer. Bsd SF sometines has imagin-
stion but lacks basic characterisation,
getting away with it only becsuse
someone enfoys the central
tter how often used or
expressed. This book provokes
query because It fs basically a char—
scter study which, through the central
figure, Pete Laznett, explores his
relationship with his
relationship
does not

fictional elements.

uire any sclence
It would have been

stead he has written o nove
Laznett lives in & near, near—
idyllic future, a socfety where the
Cordusiner and Straub device has s
led birth control with sexu
bringing o drestic fall ir the birth
rate, and sutomation has freed people
from working sll the time.
is often spent in the Games,
commodity market
weee: once, dace for

nd
of ifrets safe; easy and glorious
sex In our soclety which is buflding
walls sgainst the fears of AIDS is not
relevant to the story, any more then
the probability of any SF scenario
coming to pass, though e critic seemed
to believe it was s demerit of the
book that the society Compton presents
fs unlfkely to occur. After all, the F
does stand for Fiction Wilch fa ot
to say that fiction cannot end

interest? Do the characters act in &
bellevable way? Can they have existed
ore and sfter the events In the
novel? These are the points that mat-
ter. To on these points this
book s successful.

tt is a selfish, thoughtless,

immature, well-meaning man who never
understood his parents. His first visit
to them in 17 years is tol the

former  explores
rgings of identity
and locale induced by suburban unifor-
nity - "little man" trapped ss in

& meze by the coincidences and contin-
gencies of habit and environment. The

tter has o dimension of fantasy fn
which time and sounds snd dislogue
reel backwards and forwards

Its dra-

o
Wi e whey Wi & grimhg o
quent and .. thoughts.
bon il o
1 was going to use gives too

It s en sl bock,

RADIO PLAYS - DG. Compton
{Kerosina, 1988, 62pp)
Reviewed by K.V. Baile

08 CONETON|SAYS X BIE: TROGNTION
he "dared propose” this volume to
Yarsaa. 20 being not “a mere arcane
artefact”, but something that “might
even be s fun read” It certalnly Is:
albeit s fun tempered by sstringency.
The two plays, though resurrected fron
before his SF novels, are prognostic
of them radio play in written
form, he clatns, allows easfer visual-
ising than stage or TV texts. Perhaps
true; yet much imeginative effort must
go into reading scripts where settings
snd directions can only be acoustic-
sily signalled. As for imeges, his dog
howling, train whistling and chromatic
scales evoke sural memories chiefly
Essentisl visusl images, such as
pivotal photogreph in Time Exposure,
sre built from descriptive and allu-
sive speech-fregments. Imsgery oside,
what the medium most characteristic-
ally encourages is freedom of pl.ly
with time and consclousness;
exercising this Compton excels

Certsin clichéd tags are useful
for works on the borders of psycho-
logical fantasy and realism. While

not have something resl and
to say sbout our soclety or any other
society. It hes, Does the book create a

beitevable world? Does it maintatn

cognising the true originality of
the plays and their distinctive humour
1'd teg A Tumning off the Minch Park
Fosd “Kafksesque", snd Time Exposure

“the perceived"
think while you read and laugh

NICK AND THE GLDMMUNG - Philip K. Dick
(i1lustrated by Paul Demeyer)
(Gollancz, 1988, 141pp, £7.951

Reviewed by Paul Kincald

IN THE MID-60s DICK WAS AT THE HEIGHT
of his povers. A succession of superb
novels stresmed out, Including many of
his best: Nartian Time-Slip, The Three
Stigmate of Polmer Eldritch, Now Wait
for Last Year, The Zap Gun, Do And-
rotds Dream of Electric Sheep. It was
in this period of frenzied activity
that he wrote his one children's book,
now in print for the first time

It is obvious that he was not at
ease writing for children. The book Is
very uneven, one moment too simple
even for & pre-teen sudience, the next
typicelly Dickisn concepts
leave even the sophistic-
sted "young adult” of todasy flounder—
fog, fa has becaly Dad fo adjiat bla
writing style, the simple lan-
;u.;. and flat manner suft his audi-
ence perfactly. But this cloarly has
its drawbacks the author became
engrossed In what must have felt like
just another book, and lost track of
who he was writing for

d that, of course, Is precisely

s such a fascinating and
dellghtful find. It belongs squarely
among all those other books of the
60s, full of the familar obsessions
and parceptions.
n an over-populated future, the
mean

what ma)

pressur that no pets are all-
owed. At one point robot pets are
suggested in passing, as though Dick

was slresdy :Mpln! his thoughts for
Do Androfds no-cne familiar
VT his” cork: s} douot. that reslity
is preferable to fllusfon, flesh and
blood to simulacrs, and when Nick's
cat 1s discovered the family has no
slternative but to emigrate to Plow-
man's Planet. There they encounter &
whole menagerfe of typically Dickian
1tke

Wubs, slready familisr
must combat the mighty Glimmung thet
has sown dissent in this once peaceful
land. It is & simple tale, but within
it Dick has maneged to wesve complex
idess and unexpected perceptions. It
sy oot be shatagn bt (13 ctantly
more than just one for the collectors.
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MONA LISA OVERDRIVE - Willtam Gibson
(Gollancz, 1988, 251pp, £10.95)
Reviewed by Paul Kincald

ms AL EVERYTHING  YOUVE
aluays thought belongs n @ Cyberpunk
novel. Adventures in cyberspace; char-
acters who are plugged in; brand names
rything snd everything labelled
its brand; sll powerful
apanese cultural references;
; and a crime story to tie
ogether. Willlam Gibson's third
lnd final novel in his cyberspace i~
is very much more of the
The first tue novels cherted
and belfevsble future, illuminated by
the elegant fantasy of cyberspace. But
by Count Zero there was little really
original to raise it to the level of
omancer, and even more then that
Mona Liss Overdrive feels like o re—
n feailiar territory.
Nothing surprises us. We know enough
about the morslity and the technology
of this world that when the ssd pros-
titute Mons is described as look:
Iike the Sense/Net star Angle Mitchell
we expect dirty work and substitution.
the tech-

with

1 years before, they needed
that pny.mz similerity in the first
place. hen o comatose
Loty loosely identified o The Count
and plugged into this emazing matrix
is delivered for safe keeping into the
hends of Slick Henry the solution to
the mystery ltes with the loss end
other denizens of cyberspace. With the
final part of s sequence such as this
the motivation is to tie off
ends and explain; but there was enough
in the other books for us to under-
stand what going on, the loose
ends didn't need to be tled, cyberspace
didn't need to be explained. Nothing
really new is introduced in this novel,
50 that the only thing to sustain it
as & book Is the plot, and the writing.
The writing fs as good as enything
else Gibson has done, If not better.
There sre pessages, particularly desl-
ing with the Japanese girl Kumiko,
thet knock the whole of Neuromancer
and Count Zero into & cocked hat.
Glbson is, at last, demonstrating that
he con ring the changes on tone and
nuance, use the language to powerful
effect. As for the plot, we get

fasillar device of four stories unrol-

though there are battles and
bodles gulnrl, Shalalory. dosdint e
shead with orselessness.
AlL of which ls g sey that this

exciting bit of sclence fiction. And if
you want the familiarity of revisiting
the Swarm, then you can be safely

assured that you will enjoy this book
But If Neuromancer broke new ground.
and Count Zero excavated it further,
then Mona Liss Overdrive fust

into the same hole, now sbout the size
of & grave. Gibson has incredible tal-
ent, he displays it here, but he does
not stretch it. We will not see
flovering of that talent until he
dares to head off in & new direction.

T LI OF CRNSIOnER, CAMT. -
Diana Wynne J

[Methuen, 1988, !52pp‘ £8.95)

Reviewed by Maureen Porter

ONE OF THE MOST ATTRACTIVE QUALITIES
of Dians Wynne Jones' work is fts
tter-of-factness. The existence of
magic is not commented upon for much
of the time, the assumption being that
everyuhere is like this, surely

perfectly normsl for eve

depertment specifically dedicated to
regulating the use of witchcraft.
Thet she then proceeds to poke fun at
the ministry she has created is typ-
fcal of the suthor's skewed sense of
humour., of her work is imbued
with @ gentle comedy, most sppsrent
when she shifts to s matter of desdly
seriousness, sn approsch thet hes
brought her many fans, myself includ-
ed. 1 am plessed to report that her
latest novel, The Lives of Christopher
Chant, hes brought these tuin
qualities to & new pesk

The subtitle, The Childhood of
Chrestomsnci, gives the clue that we
are back in famtliar territory, dealing

Vitch Week, and notably, Charmed Life
The young Christopher, more or less
ignored by his parents, finds refuge
in his dreams, travelling to strange
uurm before his activitles are dis-
and unexpectedly encouraged
by Wi cie; Vhan i Ghun metant ot

ical talents and his nine lives
ere revealed, he becomes the ward of
Chrestomanci, the mm anong witches

absurd with the serious. Thus Asheth
the Living Goddess must 1mp-
ending death, but wants to seek refuge
bosrding school. And
gical sbility is only
when

fully reslised
silver brace from

power, It says much for
skill that this does make perfect
sense and seem entirely rational.
Apsrt from revealing the extra-
ordinary detalls of Chrestomanct's

childhood, the Twelve Relsted Worlds

book,
expect not quite more of the same

THE BOOK OF THE DAMNED Tenith Lee
@29pp)
THE BOOK OF THE BEAST - Tenith Lee
(196pp)

mn.nn. 1988, £6.95 each]
by Mike Christie

TANITH LEE'S TWO NEW BOOKS SHARE THE
city of Paradys, a colourful town
somewhere vsguely in Europe. The time
is sinilarly undefined — it may be our
past, or the present of s parsilel, but
very similer, world. The charscters,
however, will be familisr to Lee's
readers: flamboyant, hot-blooded, and
exotic, with a habit of becoming
involved with the supernsturs
first book contains three
stortes, with only Paradys In common
As storfes they work reasonably well,
although Lee's prose occasionally sags
under the welght of occult signific—
ance; but in all three uses an
approach to fantasy story-telling fam-
tliar from her Flat Earth beoks She
es a mythological being, & god,
vampire or demon, and tells or %
adventures among humans. The tale is
told from the viewpoint of one or
more of those humans, but they're no
more than supporting actors for the
supernatural star. There's no denying
the sense of climax that accompenfes
the final revealing of the mystery of
each story — here's the point, she
seems to be saying, here Is what you
vere waiting for. As a result the
storfes are like occult detective
novels with no detective

The second, however, follows one
student's  tangles with demon
throughout the book to 8 f jeath-

encient evil the demon represen
the tmportance of finally exorcising
it, but the lack of focus on any of
the humans involved means we don't
really care what the demon does tc
them, The demon’s own history is much
more interesting and we get a lot of
the; when Lee gets round to
knocking it off it's hard to care. The
student victim, presumably mesnt to
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hold the resder’s sympathy in the
exorcism, Is on stage for
less than 60 peges out of nearly 200.

Lee's characters occupy the posit-
fons in the story that heros, heroines,

villafns and sidekicks alusys occupy.

can Inflict on them, and the reader's
interest will Itkewise depend on his
or her lfking for weird events, rather
than on the storytelling ability which
Lee possesses, but which seems to be
temporarily in hiding.

THE FIFTH CHILD - Doris Lessing

(Cape, 1988, 133pp, £9.95

Reviewed by Neale Vickery & Martyn
Tayor

ALTHOUGH THE BLURB DESCRIBES LESSING'S
new 1 “contemporary horror
story”, It Is certainly not one in the
eccepted sense. It obeys none of the
conventfons and ends not in & dramatic
clinax but & dispiriting trailing awey
It s, though, s disturbing and pessi-
mistic account of soctety's inability
to cope with the alfen, with enything
thet refuses to conform to civilisat-
fon's expectations
Devid end Harriet Lovatt opt out
of the hedonistic 60's to recreste the
srchetypal English extended family
They seem to succeed, with four hesi-
thy children and a rambling house
Then Ben, the Fifth Child, arrives.
lanned, unwanted, the preg-
nancy fs difficult. Within 18 inthe
he has spreined his brother's
strangled & dog and killed the h-lly
cat. In desperation he is packed off
to an institution, but Harriet, guilty
st this abdication of responsibility,
fetches him home. Under the pressure
of the slien in their midst the family
collapses. As he grows up (a process
described with sdmirable economy) Ben
finds his niche and even an element of
leadership snd authority among soc-
fety's drop outs; while David and Harr-
fet's drean of happiness lies in ruins.
s tempting to see an allegory
for the inability of bourgeats, civil-
ised values to respond to the antmal
within man, or the slien in soclety; or

resulting conflict,
is being disingenuous. Ben

though 1 think she
fsn't in-
herently evil, just an sccidentsl re-
surfecing of the neanderthal our
genes. He becomes the unwitting victim
of a soclety which cannot cope with
his uncompromising "otherness®. A pes-
sinistic conclusion at variance with
the optimism of her previous works

She lesves the end of this short
novel open. We don't find out what
bicumes Gf"B; Devid o B dab: o
we don't really care

level, I

could find no sympsthy for

sny of the cheracters. The book is
chilling rather then horrific, but the
chill fs strictly cerebral. Lessing's
fans will find much thet is familiar
but they will also find & new
tone, & pessinism which provides the
only true horror in the book. v

DAVID AND HARRIET ARE LONERS COME
together to buy & countr,

with the express intent of fliling it
with children. David's rich father pays
the bills, Harriet's harassed mother
helps with the yearly child and the
endless, immense family parties. Then
nemesis arrives in Ben. He isn't nor—
al. He Isn't nice. He's violent. Unsble
to cope, the family consign him to a
fresk's hideaway where the uniform Is
s straft jacket and the food Largac-
t11, But Harriet's consclence is stirred
and she rescues him, bringing him
home. After all, there's bound to be
someone around to help ...

Lessing's earlfer books were mer—
vellous evocetions of real people wor-
king through real difficulties. Of late
she hn lost patience. All sre horrid
and irredeemsble, which Is fine as a
pnumphy until it affects the struc-
ture of the fiction. In this brief nov-
€l every cheracter, every situstion
exists only to be inevitsbly knocked
down. She allows us no sympathy for
the incorrigibly selfish and irrespon—
sible David and Harrlet, or the relat-
fons who induly

The Fifth (hild is too short for
any exploration. There is no descrip-
tion, no possibility of doubt. Which
would be fine If Lessing had s firm
grip on the soclety she so witheringly
despises, but she doesn't. She affects
to despise the ignorant, the
the indulgent. fatlings
sbound In this book. We the
community are used to our grand old
mosters writing garbage In their old
sge. Perhaps it is appropriate, there-
fore, that it falls to an SF critic to
y that this is s bed, nasty little
00k, wholly unworthy of one of the
best writers alive today. [

EPIRE mus - Tan McDonald
(Bantas, 83501
Revlewed by Wortin Waller

IAN McDONALD IS AN ODDITY, A YOUNG
British writer who hes made & success
of selling his storfes to the American
nmogezines. This verfed collection of
10 short stories gives & good indic-

Four of the stories first appeared
in Issac Astnov's SF Megazine, an im-
mediate pointer to his style, and they
eren't half bad efther. The title story

at
and "Vivalds®,
outer reaches of the soler system and
the desth and subsequent unpleasant

artificial resurrection
loved daughter, show
which 1

Buch
traces of the

sssume must h
1o the US market.
from a Shedowplay” takes
hin into M. John Harrison territory,
with a murder smong the decayed aris-
of & future world city.
McDonald regularly displays an eye for
& telling imsge, not least In the dire
revenge tsken by his protagonist on
one he thinks hes slighted hin.

The collection also contsins &
couple of bows to Silverberg - a man
visits his dead wife held in computer
sinulation on “The Island of the Dead”,

love and drugs story be-
ft-dodging exile snd 8 girl
Itving st accelerated speed in "Radfo
Marrskech® - snd there Is & Borgesian
lxplarlllon of unknown clties.

There are and-outs, however.
In the p.sucn- "King of Morning,
Queen of Day", & turn-of-the-century
Irish sclentist detects an expedition
from outer space. His dsughter is, to
his disgust, drewn into the world of
the Fairy People, the whole phencmenon
being

commended his work

is set on a bizarre but well-visual-
ised terrsformed Mars, featuring the
lest f & glant stess train.
Both storfes displey his descriptive
powers at their best, the opening of
"Catherine” in perticular being some-
thing of & masterpiece.

McDonald's  clesrest  reference
points are American writers of the

something different end strange. In
these times we should give thanks for
small mercies, and for the emergence
of & new British writer of promise.

R v

THE FEMALE POPE - Rosemary & Darroll
Pardoe

[Crucible, 1988, 112pp, £8.95)

Reviewed by David V. Barrett

WHEN 1 FIRST

READ LAWRENCE DURRELL'S
19th

major sources will be this det-
ailed study of the historical records.

The basic myth is: & 9th century
English or German woman became Pope,
but after 2% yesrs unexpectedly gave
birth in the middle of a procession in
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Rome end, In most versions, died or
was killed for her blasphemy. In some
versions demons spesk with her - or
condemn her as she dies

But s there any fsctual basis to
e myth? The Perdoes ergue not. 1
but their mainly meticulous
uswm kes the book & delight to
read, as well s 8 valuable text. They
examine the suthenticity of early
look at the argument over the
centurfes; make a fescinating though
brief digression into & similar Byzen-
tine myth, and another into women who
have monks; then take & quick

Popesse)
u.q fall into the trep of giving evi-
dence for and egainst an ergument,
summarily dismissing half of it, then
saying "The story .. was certainly a
fevourite one, but it was undoubtedly
pure invention". The word “undoubtedly”
this 1s sloppy

olic Church could ever rewrite history

te present s more favoursble aspect.
It's slso unfortunate that they

to Joan Morris's Fope

weak, disorganised and demoralised, s
have their sudiences. Some new power—
ful entity s needed to bring beck the
spirituality and purpose to life. It is
while one such mun; is taking place
that Jennifer dreams her dream.

The narrative of Jennifer's life
and that of her neighbours and relat-
ives is interspersed with extracts
fron the myths told by the Tellers.
These elliptical tales have relevance
to the events that occur. It fs
through these myths and the strange
miracles that hsppen around her that
Jennifer tries to resolve her conflict

resdsble and pacy style which encour-
sges one to continue when
story becomes somewhat confusing. The
myth extracts, written in smaller type,
heve the ring of authenticity and lend
the book & dresmlike quality; no mean
feat considering they are sll
crested by the suthor. The scope of
the plot may be limited, but there Is
8 lot of substance to 1t which I would
probably
or third resding

In short, Unquenchable Fire is an
unusual but memorable book that would
resding. Meybe not

John VIII - an Englishwoman: alies
Pope Joan (Vrai, 1985). Morris, en | repay careful
in the church, | everybody's cup of tes though.
but

the same source meterial es
for the historicity of
cing her in B56-858 AD,
111, rather than in the
position between IV end

usual
Benedict, hence getting round many of
the historicsl difficulties the Pardoes

cacefitly) pmbn It is s metter of
regret the Pardoes completely
Alss bar siudy

sald that, their book is
for more interesting and better writ-

welcome contribution to the d

IRE - Rachel Pollack
(Century, 1988, 390pp, £11.95 hardback,
£5.95 paperback]
Reviewed by Barbars Davie:

THIS BOOK IS HARD TO CATEGORISE. 1
would call it neither SF nor Fantasy,
perhaps surreslisn is nearer the mark.
Rechel Pollsck has previously written
books on Salvador Dali and fortune-
telling. These influences can be seen
in Unquenchable Fire

The plot s besically & straight-
forward tale of the nine
Jennifer Mazdan's life between the
conception and birth of her daughter
Valerie. Valerfe Is o special baby, her
conception is the result of s strange
dream her mother hed on the Day of
Truth. The setting is Poughkeepsie in
New York State, but this is an America
where dresas, myths, miracles and rit-
ual are an integral part of life. The
Tellers, & mysterious group who tell
the great myths to huge sudlences and
invoke weird occurrences, have become

ARABESQUES - Ed. Susen Shwartz
[Avon, 1988, 258pp, $3.501
Reviewed by Maureen Porter

rises for above it. A word of praise,
also, for Susan Shwartz's excellent
lrnlng nury, ol the English knight
swe for three years with
on Ar.bun erient & ha waits for
news of his ransom, and slso for the
publishers’ Intelligent provision of a
besic bibliography touching on most
aspects of Islanic culture

AT WINTER'S END - Robert Silverberg
(Gollancz, 1988, 404pp, £11.95)
Reviewed by LJ. Hurst

THIS 1S GOOD STUFF, A SEAMLESS MIXT-
ure of SF and fantasy, the best work

by Stlverberg I've resd. Set In the
very fer future, perhaps a million
yesrs from now. Earth hes changed

glaciation. A small part of the planet
is explored by a group of humans out
of thetr cocoon for first tine
since the meteors started falling. The
lesder Is convinced that the winter is

as

devastation, but the troop find meny
of then gone.

Atk End covers the first
ye the cocoon - it is an
o (lgu(lon of the new world and of

IN RECENT USAND
Nights hss exercised s great
stion for writers of fantasy
Cullen, Tan Dennis, and most notably
Robert Irwin, spring to mind, although
the quality of writing thus inspired

time, and used It as the raison d'étre

for this new anthology. It fs certainly
8 most impressive assembly, by an
equally impressive array of writers,
tncluding such lumineries as Tanith
Lee, Gene Wolfe, Andre Norton and
Larry Niven, as well as newer writers
like Esther Friesner, Harry Turtledove
and Judith Tarr. The storfes maintsin
s consistently high standard, whilst
renging through the whole gamut of
subfects you might expect from work
inspired by the Arabian Nights. There
ere plenty of diinns, good and bad, and
enough caliphs, princes and wazirs to

p anyone happy. Magic abounds, good
inevitably triumphs over bad, but not
a1l the storfes are as siaple and as
straightforuard as this would suggest
And there is some humour, Elizabeth
S:-rhnraugh‘s “The Elephant In-Lsw"

teios & wtabie mngia, ALl o L, &
sstisfying collection

close to its inspiration yet Frgrress

within the group. Evol-
ullcm. mutation, manufacture heve
changed the world into & new biolog-
ical wonder - more fsntastic than sci-
entific extrapolation could tolerate, a
lot seems to be vermilion or blue
furred, and while tentacled things
writhe ubiquitously, sheep-like life
hes disappeared - but Stlverberg
:lnrly enfoys his descriptions.

book Is plotted in the sense
that uv-m discoverles, revelstions
and catastrophes move it along, can be
foreseen and lster have significance

The first big revelation, s quarter of

Seversl Silverberg themes resppesr —
the fmportance of Intimacy end coupl-
ing, for instance, or the ruln of civ-
ilisatfons, but they are put to good
e not n-pxe mpmums

rol in the

plotting.

Charactertsation is better than
the Valentine books, although I grew s
little tired of Hresh the know-ft-sll
Kkid who becomes shemen to the tribe
The rite of pessage Hresh hss to
undergo seems overused

1 heve not outlined the main

d the troop's
lesve the plessure
to you. At Winter's
in almost every vay

story

sdventures. 1 will

of resding thes
o seened g
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Douglas Adams, THE LOKG DARK TEA-TIXE OF THE SOUL. let Edo.

Sequel to the national bestseller DIRK GENTLY... (Due
(41210.95

Brias Aldies, FORGOTTEN LIFS. Non-SF. (Due Sep)  [41£11.95
lsaac Astmov, PRELUDE TO FOUNDATION. (Due Octdl2il.95
146 VILD. Non-SF. (Dua Oct) (3128.95

Banks AYER OF GAXES. 1st Bdn, Set in same universe
38 CONSIDER PHLEBAS. Standard edition L41£11.95
pectal edittan — [lisited ‘10 0L epectally ”bousd

gned, numbere slipcased 51275.00

1 G Ballard, R

scot eld, THE SECRET LIFE OF WOUSES. First Edn.
Sharte tros LTERONE, OIT, stc.  (Due Sep) (31211.95
(Terry Carr) Beth Keackam (ed), TERRY'S UNIVERSE. Collection

of NEV the memory and bemerit
It ate of SF writer and editor Terry Carr. Stories by
LeGutn, Vildels, K S Fobinson,
Zelazny, aaines

Jooatsas Carroll, SLESPING IN FLANE. lst Edu.(412£10.95

Arthur C Clarke asd Geatry Les, CHADLE. lst Bdu. Soou to

a mjor film scripted by Gestry Lee. t41211.95

Joks Clute, David Prisgle 3 Stmon ey tede), INTEKZONE:

THE 3K ANTHOLOGY. let Bdn. Stories by Brim, K ) Fouler.

Tuttle, Stableford, Swanwick, Kurphy, Mchuley, stc. (Due
Pl 131210.95

David Eddisgs, DENDN LORD OF KARANDA. Vol
Kolloresn. (Due Sep 22)

Rsysond § Fetst, FAERIE TALE. (Due Oct) [Ty
Christopher Fovler, ROOFWORLD. st Edn (sl
David Gemsell, LAST SVORD OF POVER. lst Edn.  (41211.95

rey Karriaon, WSTORN O EDEE. 3rd tn the besteslling Sden
mxu;y 484pge. (Due Oc

& Herbert, MAUNTED. lst Edn (4121195
Special Edition - sigaed, numbered and lipcased
edition. 161445.00

Robert Holdstock, LAVONDYSS. The long-awaited sequel fo
avord-winning NYTHAGO VOOD. tDue Oct) (41211.95
Special edition - Limited to 250 specially-bound copes

- signed, numbered and slipcased. (Due Oct)  (61£40,00
Gwyneth Joses, KAIROS. st Bdn. (Due Sep) L
Richard Kadrey, METROPHAGE. lst Hardcover ta1210.95
® A Latterty, BAST OF LAUGHTER. ist Ed 141210.95

Special Editios - limited to 250 slipcased copies, each
containing an odditional story sud a major article by
Gese Volfe. Signed by Lafferty and Volte.  151235.00
i Lagtord, TR mMOMINING GHM 10 MITLVIND
COVENANT AT DUNE'S COYSSEY TVO. 1st Bda. Vol 1 of SF

100 copies omly bound 1o bonded
with marbled endpapers. Signed asd
3.

THE BOOK OF THE DAMNED and BOOK OF
ist Edo. 2 volumes in slipcose limited to 255 upea
4 nusbered sets - the caly hardcover editios. 1101245.00
Paul McAuley, FOUR HUNDRED BILLION STARS. lst Bds. [4)£10.95
Rob Mesdes & David Vake (eds), THE DRABBLE PROJECT. lst Edn
limited to 1000 numbered copies. 100 MEV short stories, each
exactly words long. Aldiss, Asimov, Brusser, Bulmer,
Constantine, Forward, Hardy, Harrisom, Holdstock, Kilworth,
Lavgford, Miven, Platt, Saxton, Staw, Stableford, Tilley,
Tubd, Volfe, Vylte, stc. i2145.00

Terry Pratchett, VYRD SISTERS. lst Edn. MEV 6th volume in
Discworld series. (Due Nov_ (31210.95

Robert Silverberg, AT VINTER'S END. et
R Stlvarberg, THE SECRET SWARER. lst Bdu, (31210.50

3 o1 e
141210.95

Clifford D Stmak, OFF-PLANET. lst Edz. 7 sborts. (41£10.95

Cordwatner Smith, THE FEDISCOVERY OF MAN. lst Hardcover
Editica. (Due Sep) t41211.95

Cordwatner Saith, RIA. Won-SF. taene.2s
Brias Stableford, EKPIRE OF FEAR. ist Bds.(Dus Oct)(4)£11.95
7 R R Tolkien, THE RETURN OF IHE SUADOV. 6t .olume Gf [lbe

History of Middle Earth. (5121795
THE FIRE VORN. lst Eda. (1095
Yalter. Jon William, WICE OF B WIRLVIID. sgeel to
HAKOVIRED. (Due Sep) . 211,95
r (o) PRINE BVIL. MEV stori
Tesater, Strisber, X 1 Harrison, etc. 384pge

fan  Vatson,

by King, Barker,
(41210.95
EAPERBACKS

 Aldias & David Vingrovs, TRILLION YEAR SPEED. Wistory
ction. Illustra 13146.95

Taba Baraes, THE RAY VO FULLED B0V THE oy (2122.95
Gregory Benford, GREAT SKY RIVER (1123.50
Octavia Butler, KINDRED. (Due Oct 13) (2124.50

Josathan Carroll, BOES OF IHE NOON. Nominee for Vorld
Fastasy Avard (o
Jack L Chalker, LORDS OF THE NIDDLE DARK. 1st 1n new 1

J L Chalker, PIPAIES OF THE IHUNDER. #2
Richael Comey. FANG IME GBONE. New novel in sosg o Sarth

sequence. (Dve Oct 13) (114590
Louise Cooper, INFERBO. #2 1o Indigo fastasy series. (Due
oct) (1123.50
David Drake, HANMEES SLAKGES - AT ANY PRICE. 284 ia action-
advesturs series. (11£2.99

bristopber Evass & Robert Holdstock (eds), OTHER EDEXS 11
Original antdology - Aldiss, Noorcock, X Rmioa, s

Vatson, Kilworth, Tauith Lee. Gwyneth et (1123.50
Rary Geatle, ARCIENT LIGAT. COLDEN Vircasasio sequell1143.99
Qur_noatzation for most entertaining

(112,95

obert Meinleis, 10 SAIL BEYOND [HE SUNSET His theal sovel
(Due Oct 6) [11£3.50

Stephen King, THE DARK TOVER 1: TN GuamIom; VLY 1l
colour 1llustrations by Michael Vhela
Larry ¥iven, THE SWOKE RIKG. Saquel to THE NTEGRAL wlia
23.99
Terry Pratchett, NORT. Discworid #4. (dua Nov i m;nu
copies will be avatlable. (1142.99
Robert Rankin, I BRENTFORD TRILOGY. Hilarsous!
Xin, THE SPROUTS OF VEATH. WEV vo!
Scott Rohan, THE HAKXER OF THE SUN. Jrd i [be

Viater of the Vorld trilogy. (Due Oct 13) (123,99
Bob Shaw, SHIP OF STRAMNGERS (1122.95
Robert Silverbarg, STAR OF GYPSIES (1123.99
Cordwainer Suith, [HE INSTRUKENIALIIY OF KAUKIND. 14 sborts.
VGSF Classics #26. (Due Oct 27) 122,95
Spedding, A CLOUD OVER VATER. Sequel fo IME MUAD AND (HE
EILLS. (Due Oc (1143.99

Jsmes [iptres Jr., THE STARRY RIFT

Harry Turtledove, AGENT OF BYZANTIUX

freda Warcisgton, A MACKHIID {3 TVILIOKT. 488 18 Biachbaga
e Ror 3 2123

Tea Vatao
Conste Vilite, LIRCOLN'S DRELKS
Gese Volfe, THE URTE OF THE

Belea Vright, A NATTER OF OATHS. lst movel from mew writer
Dve Oct 13) [
Timothy Zaba BACKLASE  NISSION.  Sequel
BLACKCOLLAR. (Due Oct 20)

Roger Zelazay, SIGN OF CHAGS. #3 tn 2nd Aaber seriesl112.99

EOSIIGE RATES ~ these are shown in uait form ia the square
brackets before tbe price. Add up 2azal units o yow
order and add the following:
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